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The  Intriguing  Evolution  of 
Bank  Note  Design 

By  Robert  K.  Holton 

Nineteenth  century  bank  note  vignettes  are  a rather  unique  bit  of  Americana.  1 hey 
are  unique  in  the  fact  that  for  security  reasons  they  had  to  be  executed  by  truly  skilled 
artists  and  yet  they  had  to  satisfy  a commercial  pictorial  need.  1 his  combination  of 
requirements  executed  in  a very  small  space  and  in  a very  exacting  medium  made  some 
very  interesting  renderings  from  both  the  artistic  view  and  the  content  of  the  subject 
matter. 

Early  notes  often  depicted  purely  classical  subject  matter  wholely  unrelated  to  the 
banking  institution  and  chosen  by  the  engraver  purely  from  his  art  schooling  background 
contemporary  with  the  classic  revival.  In  this  category  we  see  a number  of  notes  show- 
ing vignettes  by  Freeman  Rawdon  depicting  Europa,  while  others  by  Asher  B.  Durand 
show  Archimedes  lifting  the  world  with  a lever. 

Allegorical  subjects  appeared  with  classical  beaux  arts  styling  but  relating  to  the 
client’s  needs,  such  as  a rendering  of  Neptune  on  a note  of  the  Bank  of  The  Manhattan 
Co.  of  the  i83o’s  when  the  Manhattan  Co.  was  largely  in  the  water  business.  I he  style 
of  the  note  was  in  tune  with  the  reservoir  of  the  company  done  in  Egyptian  revival  style 
at  Fifth  Avenue  and  42nd  Street. 


This  Paterson  note  shows  the  influence  of  the  classical  revival. 


Famous  paintings  and  portraits  soon  were  used,  and  portraits  of  bank  presidents  and 
local  scenes  related  the  notes  closely  to  the  issuing  institutions.  Practicality,  however, 
did  not  stop  the  printer  from  using  an  Exchange  Bank  of  Virginia  vignette,  showing  an 
Indian  before  the  ruins  of  the  church  at  Jamestown,  on  a Texas  note.  Similarly  a note 
of  the  Adrian,  Mich.  Insurance  Co.  showed  a scene  of  the  Pennsylvania  Rail  Road  bridge 
across  the  Susquehanna  at  Rockville,  Pa.  The  so-called  patch-work  system  of  juggling 
dies  about  made  some  strange  bedfellows  when  it  came  to  appropriate  subject  matter. 

As  the  demand  for  more  graphic  representation  grew,  we  find  the  influence  of 
photographs  as  subject  matter.  Often  the  photograph  was  used  to  supply  the  more 
technical  details  with  the  surroundings  rendered  to  suit  the  engraver’s  artistic  taste.  A 
fine  example  of  such  work  is  a vignette  by  James  D.  Smillie  used  on  a stock  certificate 
of  tbe  Pittsburgh,  Ft.  Wayne  and  Chicago  Rail  Road,  showing  a very  accurate  rendering 
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The  general  layout  of  The  Bank  of  Chester  and  The  Woburn  Bank  notes  was  obviously 
copied  one  from  the  other.  The  engraver  of  the  Chester  note  modernized  the 

locomotive  by  adding  a cab. 
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The  train  on  this  Tecumseh  note  has  a varied  background.  The  locomotive  was  made 
in  England  but  is  shown  as  modified  by  the  Camden  & Amboy  in  New  Jersey.  The 
cars  are  from  an  English  sketch,  and  the  train  is  supposedly  located  in  Michigan. 
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The  directors  of  the  State  Bank  of  Illinois  apparently  felt  close  enough  to  the  frontier 

to  choose  a buffalo  vignette. 


of  a locomotive  and  train  in  an  artistic  station  scene  that  may  well  have  come  from  his 
sketch  book. 

For  the  student  of  American  history,  there  are  many  examples  of  industrial,  farming 
and  transportation  views  that  are  extremely  accurate  as  well  as  attractive.  I he  student 
of  railroads  is  surprised  to  find  an  1861  proof  note  of  the  Mercantile  Bank  of  Hartford 
showing  containers  on  flat  cars  in  the  same  manner  as  the  piggyback  system  in  use  today. 
Notes  of  the  State  Bank  of  Michigan  show  a lake  steamer  with  its  steam  boilers  on  the 
main  deck.  The  student  of  marine  history  knows  that  this  was  done  to  prevent  the  hull 
from  damage  and  sinking  in  the  event  of  an  explosion.  Notes  of  the  Morris  Canal  and 
Banking  Co.  show  the  unique  inclined  planes  used  to  haul  the  canal  boats  over  grades 
in  place  of  the  usual  locks. 

It  is  the  great  variety  of  the  19th  century  bank  notes  that  makes  them  so  appealing 
to  the  collector.  They  are  at  times  extremely  artistic  and  at  times  extremely  cluttered 
and  confused  bits  of  commercial  paper,  but  they  nearly  always  arouse  the  curiosity  of 
the  viewer.  The  vignettes  depict  much  of  the  industrial  and  agricultural  scene  of  their 
day.  The  signatures  and  text  often  tell  an  interesting  story. 

For  example,  we  find  the  directors  of  the  Protection  and  Lombard  Bank  desiring 
to  give  a good  first  impression.  At  first  glance  it  appears  that  the  bank  was  in  “New 
York,”  which  is  in  large  letters.  Close  examination  reveals  in  small  script  that  the 
bank  was  really  in  “Jersey  City  opposite  New  York.” 

When  a group  of  bank  note  enthusiasts  gather,  there  is  hound  to  be  a lively  exchange 
of  information  and  one  seldom  comes  away  without  having  given  and  received  some  new 
background  facts.  It  is  that  lively  exchange  that  makes  the  subject  stimulating  to  me. 

(The  above  is  a report  of  Mr.  Holton’s  presentation  of  19th  century  bank  note  vignettes 
given  at  the  February  21,  1969  meeting  of  The  Essay-Proof  Society  at  the  Collectors 
Club  of  New  York.) 
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An  Essay ‘'Proof  History 


The  U.  S.  1869  Issue 

By  Fred  P.  Sehueren 

(Continued  from  Journal  No.  102,  Page  70) 

The  1869  issue  consisted  of  ten  values  smaller  in  size  than  prior  issues  and  almost 
square  in  shape.  The  designs  were  pictorial;  it  may  be  said  that  they  also  showed  the 
postal  communication  of  the  United  States.  The  public  evidently  was  not  ready  for  this 
radical  change,  and  neither  was  the  press.  The  American  Journal  of  Philately  on  pages 
57  and  58  of  the  May  20,  1869  issue  stated: 

The  unqualified  praise  we  bestowed  on  the  new  issue  in  our  first  accounts  was  due  to  it  having  been 
given  from  an  inspection  of  the  proofs  (actually  the  reference  should  be  “essays”),  and  those  are 
always  worked  off  with  great  care;  the  colors  also  were  much  better  selected  than  those  adopted  by 
the  authorities.  Besides  the  tints  being  changed,  all  the  designs  were  more  or  less  altered  by  enlarging 
the  figures,  and  in  the  case  of  the  thirty  cents  a totally  different  design  was  adopted. 

Each  of  the  ten  designs  that  caused  such  criticism  at  the  time  had  an  interesting  back- 
ground in  the  purpose  of  its  denomination  for  postal  use;  each  had  its  distinct  personal 
criticism  in  the  philatelic  press;  each  had  a team  of  top  engravers  and  designers  for  what 
now  is  considered  by  many  to  be  the  finest  series  of  miniature  engravings;  each  had  an 
interesting  source  of  design;  and  in  each  case  the  final  issued  stamp  was  different  from 
the  originally  issued  essay.  Let  us  examine  this  unusual  first  pictorial  series,  value 
by  value. 


The  One  * Cent  Stamp 

A one-cent  stamp  was  needed  on  drop  letters  in  localities  where  there  was  no  carrier 
delivery,  in  doubles  for  carrier  delivery  in  cities,  and  in  triples  for  the  regular  three-cent 
domestic  letter  rate. 


The  issued  stamp 

In  the  Government  publication  Postage  Stamps  of  the  United  States  (1965  edition), 
the  official  description  of  the  design  reads: 

Head  of  Franklin,  after  bust  by  Houdon,  looking  to  the  left,  surrounded  by  a circle  of  pearls;  “U.  S. 

POSTAGE”  on  a curved  tablet  on  top,  “ONE  CENT”  on  two  similar  tablets  at  bottom,  with  the 

numeral  “i”  in  a small  panel  between  the  words.  Color,  Roman  ocher. 

The  criticism  of  this  stamp  by  the  contemporary  philatelic  press  was  not  as  great  as 
that  of  some  of  the  other  values  due  to  the  retention  of  Franklin  as  the  theme.  The 
American  Journal  of  Philately  (May  20,  1869)  mentions: 

This  we  consider  a neat  stamp,  not  particularly  noticeable  for  elegance,  but  still  equal  to  any  of  the 
last  issue. 

The  editor  of  Mason  s Coin  and  Stamp  Collectors'  Magazine  (June,  1869)  was  not 
as  charitable : 

This,  the  lowest  denomination  of  U.  S.  Postage  stamps,  is  in  color  a dirty-yellow  brown,  having  a 
head  very  much  like  our  dear  old  Benny  Franklin  in  respect  to  the  bald  head  and  flowing  locks: 
while  in  the  profile  it  resembles  any  other  kind  of  good  old  gentleman  who  does  not  resemble  Franklin. 
The  bust  is  surrounded  by  a defective  band,  broken  hoop,  or  any  other  circular  thing  whose  propor- 
tions lack  uniformity.  The  lettering  “U.  S.  POSTAGE”  and  “ONE  CENT  ” appears  to  be  the  work 
of  an  apprentice  to  the  art  of  engraving,  whose  style  has  not  been  fully  perfected — the  letters  being 

of  unequal  size.  There  is  a piece  of  No.  i court  plaster  fixed  upon  the  left  breast  of  Franklin  which 

interrupts  the  view  of  our  departed  philosopher,  and  gives  to  the  head  an  appearance  similar  to  that 
of  a policeman,  or  fireman,  as  the  badge  with  the  figure  “one”  is  in  about  the  right  place  for  either. 
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In  reviewing  the  engravers  of  this  issue  to  determine  if  they  were  “apprentices”  or  not, 
we  referred  to  The  Essay-Proof  Journal  No.  27  and  Mr.  Sol  Altmann’s  compilation  of 
“U.  S.  Stamp  Designers  and  Engravers”  and  found  the  following  listing  for  the  one-cent 
design  of  this  1869  series:  Designer,  E.  Pitcher;  vignette  engraver,  Joseph  Ives  Pease; 
letter  engraver,  J.  C.  Kenworthy;  and  frame  engraver,  William  D.  Nichols. 

You  will  recall  that  the  National  Bank  Note  Company  was  formed  toward  the  end 
of  1859  at  No.  1 Wall  Street,  at  the  corner  of  Broadway,  in  New  York.  The  original 
announcement  of  the  formation  of  the  company  stated: 

THE  NATIONAL  BANK  NOTE  COMPANY  comprises  among  its  associates  artists  of 
acknowledged  ability,  who  have  been  from  fifteen  to  thirty  years  in  the  oldest  established  firms 
of  Bank  Note  Engravers  in  this  country. 

The  stock  of  the  new  company  was  held  by  three  bankers  and  the  following  active 
employees : 

Samuel  Stiles,  Treasurer 

James  Macdonough,  Sec’y  and  Designer 

William  D.  Nichols,  Engraving  and  Printing  Dept. 

George  H.  Danforth,  Transfer  Dept. 

Fitch  Shepard,  Traveling  Agent 
Lloyd  Glover,  Traveling  Agent 
Seven  practical  engravers 
Three  or  four  outside  friends 

The  “seven  practical  engravers”  included,  in  addition  to  those  other  experienced 
members  of  the  firm,  James  Smillie,  Joseph  Ives  Pease,  William  E.  Marshall,  George  W. 
Thurber,  Joseph  P.  Ourdan  and  Cyrus  Durand.  These  were  hardly  apprentices.  In 
fact,  Joseph  Ives  Pease,  responsible  for  the  vignette  of  this  one-cent  stamp  had  engraved 
the  portraits  on  the  1851  issue  of  postage  stamps  for  the  firm  of  T oppan,  Carpenter, 
Casilear  & Co.  The  engraver  of  the  frame,  Wdlliam  D.  Nichols,  was  considered  an  ex- 
cellent letter  engraver  and  was  in  fact,  the  Superintendent  of  the  Engraving  and  Printing 
Department. 

A question  remains  about  the  actual  location  of  the  printing  facilities  of  the  National 
Bank  Note  Company  for  its  production  of  the  1869  series.  The  No.  1 Wall  Street  building 
is  reported  to  have  been  quite  small  and  may  not  have  been  adequate  for  printing  the  large 
quantity  of  stamps  plus  bank  notes  and  other  commercial  paper  on  the  premises.  It  is 
possible  that  the  printing  rooms  were  at  another  location,  possibly  close  by  at  No.  53 
Broadway. 

From  Brazer’s  article  in  The  Collectors  Club  Philatelist  (June,  I94H  PaSe  17b) 
concerning  the  “History  of  Preparation  of  the  U.S.  1861  Stamps”,  we  quote: 

It  must  have  been  known  before  July  i,  1 86 1 that  the  Contract  would  be  awarded  to  the  National 
Bank  Note  Company  for  Charles  F.  Steel  said  (in  a letter  of  July  22,  1889  addressed  to  P.  M.  G. 
Wanamaker)  “In  1861  (about  June  1)  I went  to  New  York  and  fitted  up  the  National  Bank  Note 
Co.  establishment.”  He  had  been  engaged  in  the  finishing  of  postage  stamps  by  Toppan,  Carpenter 
& Co.  since  1855.  From  Steel’s  own  papers  I find  that  on  June  11  he  was  employed  by  the  National 
Bank  Note  Co.  “to  take  charge  of  their  production  of  postage  stamps,  set  up  in  hcic  premises  (at  53 
Broadway)  in  New  York  and  to  devise  an  accurate  system  for  accounting  for  paper  sheets  printed, 
etc.  that  nothing  be  lost.” 

Although  this  refers  to  the  1861  production,  it  must  also  have  been  the  site  for  the 
printing  of  the  1869  issue.  It  is  known  for  certain  that  in  1871  the  engraving  and  print- 
ing departments  moved  to  the  Cooper  Union  Building  (about  9th  Street). 

In  keeping  with  the  postal  progress  theme  of  the  lower  values  of  the  series,  the  design 
of  the  vignette  showed  the  head  of  Benjamin  Franklin,  the  first  Deputy  Postmaster  General 
under  the  Colonial  system  in  1753,  as  well  as  the  first  Postmaster  General  under  the 
Confederation  (1775)  prior  to  the  Federal  Union. 

The  illustrations  show  the  similarity  of  the  Franklin  vignette  to  that  used  on  the 
thirty-cent  value  of  1861.  (Joseph  Ives  Pease  engraved  both.)  They  also  show  the 
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1861  - 30c 


The  issued  stamp 


1809  proof 


1869  essay 


Die  essay  of 

vignette  only  Envelope  essay 


comparison  of  the  essay  with  the  proof  of  the  final  design.  You  will  note  that  the  numeral 
“1”  has  been  enlarged  and  the  design  around  it  changed  from  a small  oval  to  an  upright 
panel. 
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Plate  essays  - imperforate 


Plate  essays  - perforated 


The  essays  of  the  1867  series  are  most  interesting  because  the  National  Bank  Note 
Company  went  to  so  much  work  and  prepared  so  many  variations  to  show  the  excellence 
of  their  art,  thereby  hoping  to  influence  the  government  to  award  the  contract  to  them. 
The  essays  were  prepared  in  numerous  colors,  shades  and  papers,  grilled  and  ungrilled,  im- 
perforate and  perforated. 

A few  of  the  following  major  types  whose  differences  are  apparent  in  illustration  are 
shown  here: 

a)  Die  essay  of  vignette  only  on  India  paper 
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b)  Die  essay  of  the  entire  design  on  India  paper,  usually  die  sunk  on  card 

e)  Plate  essay  on  stamp  paper,  imperforate  and  usually  gummed 

d)  Plate  essay  on  stamp  paper,  perforated  (12) 

e)  An  essay  similar  to  (d)  but  grilled  9 x 9 in  addition 

f)  An  unusual  variety  is  an  essay  using  the  central  design  surrounded  by  draped  flags 
and  a seal,  which  was  submitted  for  envelopes  and  wrappers.  This  design  exists 
on  stamp  paper  as  well  as  on  white  ivory  paper. 

(The  various  types  of  proofs  will  he  discussed  in  a later  portion  of  this  article.) 

When  finally  released,  this  stamp  was  printed  from  two  plates,  1 and  2,  in  sheets  of 
300  which  were  separated  into  panes  of  150  by  the  printer  before  delivery  to  the  postal 
authorities.  For  the  re-issue  of  1875,  a new  plate  (No.  33)  was  made  containing  only 
150  impressions. 

For  the  Centennial  Exposition  of  1876,  this  one-cent  stamp,  as  well  as  all  of  the 
1869  designs,  was  reprinted  in  1875  by  the  National  Bank  Note  Company  on  hard  white 
paper  and  with  whiter  gum  than  the  originals.  All  the  reprints  were  issued  without 
grill  and  were  available  for  postage. 

Only  the  one-cent  stamp  was  again  reprinted  in  1880  by  the  American  Bank  Note 
Company  on  soft  porous  paper.  These  reprints,  too,  were  without  grill,  but  issued  both 
with  and  without  gum. 

It  is  recorded  that  16,605,150  stamps  of  the  regular  one-cent  value  were  prepared 
and  delivered  to  the  stamp  agent.  Between  the  re-issues  of  both  1875  and  1880,  the  release 
of  stamps  totaled  8,252. 

According  to  the  Scott  Catalog,  the  earliest  use  of  the  one-cent  stamp  was  March 
27.  1869. 


The  Two -'Cent  Stamp 

The  two-cent  rate  was  for  carrier  delivery  and  drop  letters  in  cities,  unsealed  cir- 
culars, certain  2nd  and  3rd  class  matter.  Doubles  were  for  the  four-cent  partial-prepaid 
rate  to  France  by  way  of  England. 


Tlie  issued  stamp 


The  official  description  of  the  design  reads: 

Post  horse  and  rider,  facing  to  left  surrounded  by  ornamental  scroll  work;  “UNITED  STAIES 
POSTAGE”  on  a fringed  curtain  at  top,  “TWO  CENTS”  on  a scroll  at  bottom,  with  large  numeral 
“2”  between  the  words.  Color,  light  brown. 
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l'lie  portrait  of  Andrew  Jackson  used  on  the  previous  series  had  been  eliminated, 
and  the  press  was  critical.  The  opinion  of  the  American  Journal  of  Philately  was  the 
exception : 

Post-horse  and  rider,  . . .,  really  very  beautiful,  and  equal  to  any  stamp  that  has  been  engraved. 

The  New  York  Herald  had  this  unflattering  remark: 

The  two  cent  stamp  represents  a man  on  horseback.  This  represents  Booth’s  death  ride  into  Maryland. 

Masons  C oin  and  Stamp  Collectors'  Magazine,  after  having  finished  its  criticism 
of  the  one-cent  value,  continued: 

Now  the  color  changes  from  the  dirty  yellow  brown  to  a dingy  dark  brown,  and  here  we  have  a 
beautiful  frame  work,  or  banner,  such  as  carried  in  processions,  with  picture  of  a 2.40  horse  going 
oxer  a race  course,  well  fenced  in,  with  a Dutch  cax'alrv  soldier,  having  his  canteen  or  beer  keg 
strapped  in  his  rear.  The  large  letters  of  “POSTAGE”  and  “TWO  CENTS”  are  very  irregular 
in  size,  and  the  letters  “T”  and  “C”  in  lower  line  seem  to  have  been  hurriedly  executed  and  left 
unfinished.  It  was  a happy  idea  in  the  engraver  to  affix  the  big  “2”  between  the  words  “TWO” 
and  “CENTS”  as  no  mistake  can  now  possibly  occur  in  giving  this  stamp  its  proper  denomination. 
The  scroll  work  and  lace  on  the  upper  curtain  are  x^ery  neat  and  wmuld  make  a fair  sign  for  a 
country  carxrer,  painter,  or  a city  dry  goods  store.  The  rail  fence  at  the  left,  in  the  rear  of  field, 
is  slightly  inaccurate,  there  being  but  two  rails  between  the  posts.  This  portion  of  the  stamp  seems 
to  have  been  left  half  unfinished. 


Plate  essay  showing  imprint  of  National 
Hank  Note  Co. 


Sol  Altmann  lists  James  Macdonough  as  the  designer;  Christian  W.  Rost,  the  vignette 
engraver;  George  W.  Thurber,  the  letter  engraver  as  well  as  the  frame  engraver  for 
this  value.  Portraits  of  these  gentlemen  are  illustrated  here.  James  Macdonough  was 
one  of  the  founders  of  the  National  Bank  Note  Company  and  in  addition  to  being  its 
Secretary  was  a very  able  designer  and  engraver.  He  designed  the  1861  series  of  stamps 
as  well  as  three  other  values  of  this  1869  series.  Christian  W.  Rost  engraved  vignettes 
for  the  National  Bank  Note  Company  from  1868  to  1878.  He  was  considered  a won- 
derful landscape  draftsman;  the  post-horse  and  rider  is  attributed  to  him.  George  W. 
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Vignette  drawing  of  post  rider  as  engraved  by  Rost 
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Thurber  was  a letter  and  ornamental  engraver;  in  addition  to  doing  this  two-cent  value, 
he  did  the  three-cent  and  twelve-cent  denominations  of  this  series. 


The  postal  progress  theme  is  continued  with  the  post  rider  on  horseback.  It  has 
often  been  assumed  that  the  vignette  was  a Pony  Express  rider.  By  looking  at  the  mail 
sack  through  a magnifying  glass  one  can  clearly  see  the  letters  “U.  S.”  The  front  cover 
illustration  of  The  Essay-Proof  Journal  for  April  1955  shows  a post  rider  from  the 
Post  Office  Department’s  Great  Seal  in  reversed  position.  We  quote  from  Clarence  W. 
Brazer’s  article: 


The  original  1868  drawing  used  by  the  National  Bank  Note  Company  for  the  vignette  of  the  1869 
2 cents  stamp  is  now  in  the  collection  of  John  C.  Juhring,  E.  P.  S.  #449,  who  has  kindly  sent  the 
photograph  from  which  this  illustration  was  reduced.  The  original  paper  on  which  this  crayon  and 
wash  drawing  was  made  measures  about  143  x 111  mm.  and  has  printed  on  it  “National  Bank  Note 
Co.  N.  Y.,  Business  Department  / 1868.”  The  size  of  the  vignette  drawing  is  about  85  x 45  mm. 
with  a pencil  notation  “Reduce  to  this  length”  and  a line  drawn  below  is  about  15  mm.  long,  which 
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George  \V.  Thurber 


is  just  the  length  of  the  vignette  engraved  for  the  stamp.  There  is  also  a pencil  notation  “2  Copies 

on  one  plate.  Daguerreotype.” 

The  illustrations  offer  a comparison  of  the  essay  design  with  the  accepted  design 
as  shown  in  proof  form.  In  the  essay  the  numeral  “2”  was  placed  on  a broad  band 
which  crossed  the  ribbon,  while  on  the  accepted  design  the  band  was  removed  and  a 
large  “2  was  engraved  directly  on  the  ribbon. 

Some  of  the  major  types  of  the  two-cent  essays  are  the  following,  which  were  pre- 
pared in  numerous  colors  and  shades: 

a)  Die  essay  on  India  paper,  die  sunk  on  card,  with  the  tablet  containing  “UNITED 
STATES”  incomplete  as  to  vertical  shade  lines 

b)  Die  essay  on  India  paper,  cut  to  shape 

c)  Completed  die  essay  on  India  paper,  sunk  on  card 

d)  Plate  essay  on  stamp  paper,  perforated  12 

e)  Plate  essay  on  stamp  paper,  perforated  12  and  grilled 

To  prepare  the  57,387,500  stamps  delivered  to  the  stamp  agent,  six  plates  were  re- 
quired— 3,  4,  5,  6,  27,  and  28.  The  printing  was  in  sheets  of  300  impressions  separated 
into  panes  of  150.  For  the  1875  printing  of  the  re-issue,  4.755  stamps  were  issued. 

The  earliest  use  of  the  stamp  is  recorded  in  Scott's  Specialized  Catalog  as  March 
27,  1869. 


(To  be  continued) 
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The  Sidney  Harris  Collection 
of  Newfoundland 

By  Kenneth  Minuse 

The  auction  sale  of  the  Sidney  Harris  collection  was  held  by  Stanley  Gibbons  Ltd. 
London,  England,  October  16-18,  1968.  It  contained  the  largest  number  of  Newfound- 
land essays  and  proofs  to  come  on  the  market  in  the  past  25  years.  The  prices  realized 
at  this  sale  are  published  here  as  a permanent  record.  It  is  unfortunate  that  so  many 
items  listed  in  this  sale  were  either  withdrawn  or  did  not  reach  the  reserves  placed  on 
them. 

Scott’s  catalog  numbers  with  Essay-Proof  catalog  abbreviations  (where  known) 
are  used. 


1851 

Original  engraved  die  proof  (engine  or  lathe-turned)  for  the  back- 
ground of  the  lp  and  5p  values,  in  black  on  wove  paper  with  Die  No. 


13  in  reverse $102.00 

1857 

lp  black,  trial  color  large  die  proof  on  sunk  card  1TC1  120.00 

2p  black,  trial  color  die  proof  on  thick  card  (reprint)  2TC  12.00 

2p  black,  trial  color  plate  proof  on  card,  block  of  4 2TC4  87.00 

3p  black,  progressive  small  die  proof  without  double  frame  line  around 

central  design  3E-A  91.00 

4p  black,  trial  color  small  die  proof  on  India  mounted  on  card 4TC2  102.00 

4p  black,  trial  color  plate  proof  on  card,  block  of  4 4TC4  106.00 

6p  black,  trial  color  die  proof  on  India  mounted  on  card  with  line 

through  “STA”  at  top  6P  91.00 

6p  black,  trial  color  plate  proof  on  card,  block  of  4 6TC4  62.00 

6 V2  P black,  trial  color  unfinished  die  proof  on  India  mounted  on  card  7P  72.00 

6%p  black,  trial  color  plate  proof  on  card,  block  of  4 7TC4  41.00 

8p  black,  trial  color  die  proof  on  India 8P  91.00 

8p  black,  trial  color  die  proof  (reprint)  8P  17.00 

1/  black,  trial  color  die  proof  on  India  9P  91.00 

1/  black,  trial  color  plate  proof,  block  of  4 inscribed  “Rose  wmkd  100 

sheets’’  9P  149.00 

1866 

2c  yellow-green,  plate  proof,  block  of  4 with  imprint 24P5  36.00 

2c  seven  different  colored  proofs  cut  from  the  American  Bank  Note  Co. 

Trade  Sample  Sheet  24P-8  48.00 

5c  brown,  die  essay  with  “Province  of  Newfoundland”  at  top 25E-C  91.00 

10c  brown,  die  essay  with  5c  in  value  tablet 25E-B  48.00 

12c  orange,  plate  proof  on  India,  block  of  4 28P3  19.00 

12c  five  different  colored  proofs  cut  from  the  American  Bank  Note  Co. 

Trade  Sample  Sheet  28P-8  43.00 

13c  four  plate  proofs,  two  orange  & two  violet 30P,  30TC  22.00 

13c  orange,  plate  proof,  block  of  4 with  imprint  30P5  19.00 

13c  six  different  colored  proofs  cut  from  the  American  Bank  Note  Co. 

Trade  Sample  Sheet  30P-8  43.00 

24c  mauve,  trial  color  small  die  proof  on  India  31TC2  31.00 

24c  blue,  plate  proof  on  card,  block  of  4 31P4  13.00 

1868 

lc  gray-purple-black,  large  die  proof  on  India 32P1  48.00 

3c  three  trial  color  die  proofs  on  India,  mounted  on  card,  one  each  in  red, 

blue-green  and  green,  with  die  numbers 33TC1  96.00 

3c  plate  proofs  in  blocks  of  4 in  vermilion,  sepia  & green  . . . .32P,  32TC  30.00 

1880 

5c  pale  dull  blue,  small  die  proof  on  India  53P2  36.00 


I I 2 


The  Essay-Proof  Journal  No.  103 


1887  Newfoundland  Dog 

V2C  original  pen  and  ink  drawing  with  color  wash  by  J.  P.  Rulph,  Toronto, 


Canada  56E  648.00 

V2C  large  die  proof  of  the  head  of  the  dog  from  the  artist’s  drawing,  see 

previous  lot  56E  384.00 

V2  c black,  small  die  proof  on  toned  paper 56P2  77.00 

V2C  green,  trial  color  plate  proof,  block  of  4 56TC5  77.00 

y2c  black,  plate  proof  block  of  4 56P5  48.00 

13c  sepia,  die  essay  on  India,  prepared  for  use  but  not  issued 59E-A  82.00 

1890 

3c  six  trial  colored  small  die  proofs  in  different  colors 60TC2  240.00 

1897  Cabot  Issue 

lc  green,  die  proof,  sunk  on  large  card  61P  48.00 

3c  blue,  die  proof,  sunk  on  large  card 63P  48.00 

5c  violet,  die  proof,  sunk  on  large  card 65P  48.00 

6c  red-brown,  die  proof,  sunk  on  large  card  66P  48.00 

8c  red-orange,  die  proof,  sunk  on  large  card 67P  48.00 

35c  red,  die  proof,  sunk  on  large  card 73P  48.00 

35c  red,  plate  proof  strip  of  4 on  white  wove  paper 73P5  24.00 

1897-1901 

six  die  proofs  on  large  card,  % c olive,  lc  carmine,  2c  orange,  3c 
orange,  4c  violet  and  5c  blue 78,  79,  81,  83,  84,  85P  240.00 

1908  Map  Stamp 

2c  die  proof  in  issued  color  before  hardening,  sunk  on  card 86P  125.00 


1910 

lc-15c  black,  complete  set  of  11  trial  color  large  die  proofs,  engraved,  in- 
dicating they  must  have  been  transferred  from  the  litho-plate,  as  new 

dies  were  engraved  for  the  recess  printings  of  1911  87-96TC1  480.00 

15c  violet,  trial  color  proof  made  after  the  transfer  to  the  litho-plate  .97TC  19.00 

1911 

4c  black,  engraved  essay  on  thick  card,  prepared  but  not  used 90E  36.00 

8c  bistre-brown,  die  proof  sunken  on  a sheet  of  wove  paper 99P1  67.00 

12c  violet,  die  proof  with  mss.  “Printed  6/5/10  AM;  order  countermanded 

6/5/10,’’  which  is  the  day  King  Edward  VII  died  102TC1  58.00 

1911 

4c  black,  unfinished  die  proof  on  thick  unwmkd.  paper 107PX  36.00 

1919 

5c  accepted  artist’s  original  design  (lettered  C)  in  carmine,  the  5c  value 

part  handpainted,  stuck  down  on  card  119E-B  432.00 

artist’s  original  essay  (lettered  B)  almost  the  same  as  accepted  design, 
but  with  caribou  in  opposite  direction  and  numerals  at  top,  part  hand- 
painted  with  the  value  3c  in  deep  bottle-green,  mounted  on  sunk  card 

119E-A  180.00 

original  progressive  die  proof  with  numerals  and  letters  blank  . . PX-A  168.00 

1919 

15c  black,  Vicker-Vimy  essay  on  wove  paper,  vignette  only E-A  144.00 

1 923-24 

lc-24c  complete  set  photographic  and  handpainted  essays,  14  values,  in 
various  colors.  The  20c  is  inscribed  “Accidently  approved  23.12.22,” 
the  24c  inscribed  “Rejected  18.22.23,  accidently  passed  27/12.22.” 

131-144E  720.00 

133P2  24.00 


3c  brown,  small  die  proof 
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12c  deep  blue,  unfinished  die  proof  with  shading  in  the  figure  12  omitted 

141PX  24.00 

1 928-29 


4c  mauve,  small  die  proof  148P2  19.00 

5c  slate-gray,  small  die  proof  149P2  30.00 

6c  ultramarine,  large  die  proof  150P1  24.00 

8c  red-brown,  small  die  proof  151P2  19.00 

10c  deep  violet,  small  die  proof  153P2  24.00 

12c  blue,  die  proof  with  tablets  removed;  the  same  die  was  used  for  the 

28c  value  154PX  43.00 

15c  deep  blue,  small  die  proof 156P2  24.00 

20c  gray-black,  large  die  proof  157P1  36.00 

28c  blue,  trial  color  small  die  proof 188TC  24.00 

1929-31 

14c  unissued  value,  nine  progressive  die  proofs  E-PX  192.00 


2c  black,  trial  color  large  die  proof  with  die  no.  789  in  reverse  . . 164TC1  24.00 

5c  black,  trial  color  large  die  proof  with  die  no.  801  in  reverse  . . . 167TC1  27.00 

6c  black,  trial  color  large  die  proof  with  die  no.  817  in  reverse  . . 168TC1  24.00 

5c  ten  progressive  die  proofs  all  in  issued  color  (slate-green)  except  the 

first  proof  which  is  in  mauve;  some  are  dated 167PX  264.00 


1931 

15c  $1  black,  set  of  large  trial  color  die  proofs  on  unwmkd.  paper  with 

die  nos.  919,  920,  918  respectively  C6-8TC1 

15c  $1  set  same  as  last  except  they  are  on  unwmkd.  paper  and  are  in  the 

colors  of  issue  C6-8P1 

15c  $1  black,  set  of  trial  color  large  die  proofs  on  wmkd.  paper  . .C6-8TC1 

1931 

2c  scarlet,  plate  proof  from  bottom  left  corner  of  sheet  showing 

plate  2 17  3P5 


1932 


lc 

lc 

2c 

3c 


3c 

5c 


5c 

6c 

6c 
6c 
1 0c 


10c 

10c 

14c 

1 4c 
15c 


15c 

20c 

3 0c 


green,  four  progressive  die  proofs  starting  from  frame  only  and  finish- 
ing partial  center  183PX 

black,  die  proof  on  wmkd,  paper  dated  19  May  1932  184P 

green,  die  proof  on  wmkd.  paper  dated  19  May  1932  186P 

artist’s  original  photographic  and  handpainted  essays  (2),  one  very 
similar  to  the  issued  stamp,  the  other  a rejected  design  of  a family 

group  187PX 

black,  trial  color  die  proof 187TC 

artist’s  original  photographic  and  handpainted  essay  prepared  and 
submitted  by  Dickenson  & Co.;  this  is  the  accepted  design  and  is  in  the 

size  and  color  of  issue  190PX 

deep  purple,  four  progressive  die  proofs 191PX 

set  of  19  progressive  die  proofs  mostly  dated  starting  with  the  frame 

only  and  finishing  with  the  final  design 192PX 

black,  trial  color  die  proof  on  card 192TC 

dull  blue,  plate  proof,  block  of  4 192P5 

artist’s  original  photographic  and  handpainted  design  in  orange  sunk 
on  card  submitted  by  Dickenson  & Co.  This  design  was  rejected,  but 

has  a resemblance  to  the  issued  design 193E 

sepia,  trial  color  die  proof  193TC 

black,  large  die  proof  on  wmkd.  paper  with  die  no.  in  reverse  . .193P1 
black,  two  progressive  die  proofs,  one  of  frame  only,  the  other  com- 
pleted showing  parts  touched  up  by  hand  194PX 

black,  die  proof  inscribed  “Approved  26.7.31“  194P 

artist’s  photographic  and  handpainted  designs  prepared  and  submitted 
by  Dickenson  & Co.,  two  designs  of  the  Seal,  one  larger  than  the  other 

and  not  accepted 19  5PX 

black,  trial  color  large  die  proof,  with  die  no.  95  8 in  reverse  . . 195TC1 
artist’s  original  handpainted  design  on  sunk  card,  prepared  and  sub- 
mitted by  Dickenson  & Co 19  7E 

mauve,  trial  color  large  die  proof  with  die  no.  963  in  reverse  . .198TC1 


72.00 

120.00 

110.00 


9.00 


120.00 

30.00 

24.00 


96.00 

33.00 


82.00 

91.00 

432.00 

24.00 
24.00 


62.00 

29.00 

29.00 

48.00 

96.00 


62.00 

36.00 


58.00 

24.00 
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lc  gray,  die  proof  with  new  die  number  from  new  die  no.  17048  . . .184P 
7c  artist’s  original  photographic  and  handpainted  design  sunk  on  card, 

accepted  for  the  7c  value 208E 

8c  artist’s  original  photographic  and  handpainted  design  on  sunk  card, 

accepted  for  this  value  209E 

8c  black,  trial  color  large  die  proof  with  die  no.  1024  209TC1 

4 8c  deep  violet,  three  progressive  die  proofs  made  from  the  previous  3 0c 
value  with  value  tablets  removed.  The  second  proof  shows  the  frame- 
line and  “48”  drawn  in  pencil 199PX 

48c  black,  on  wmkd.  paper  199TC 


1938 

5c-7  5c  black,  set  of  trial  color  large  die  proofs  on  wmkd.  paper  showing 

die  nos.  in  reverse C13-17TC1 

5c-7  5c  complete  set  large  die  proofs  in  issued  colors C13-17P1 

7 5c  die  essay  die  sunk  on  card,  rejected;  the  only  difference  between  this 
essay  and  the  issued  stamp  is  that  the  word  “LABRADOR”  is  not 
incorporated  at  the  bottom  of  the  design C17E 


1933 


2c  artist’s  original  handpainted  accepted  design.  This  outer  frame  design 
was  used  for  the  4c,  7c,  8c,  10c,  and  20c  values.  This  proof  shows  the 
word  “Castle”  which  was  later  erased  and  “Devon”  inscribed  . .213PX 
3c  artist’s  original  handpainted  accepted  design  for  the  3c  value.  The  coat 
of  arms  superimposed  on  the  5c  anchor  token.  This  sketch  was  also 

used  for  the  5c  value 214PX 

4c  artist’s  original  handpainted  accepted  design  for  the  4c  value.  The 

outer  frame  was  also  used  for  other  values  215PX 

7c  artist’s  original  handpainted  accepted  design  for  the  7c  value  in  red 
and  brown,  mounted  on  sunk  card.  The  outer  frame  line  was  used 

for  other  values 217PX 

8c  artist’s  original  handpainted  design  in  red  mounted  on  sunk  card.  The 

outer  frame  was  used  for  other  values 218PX 

9c  artist’s  original  handpainted  design  mounted  on  sunk  card  . . . .219PX 
10c  artist’s  original  handpainted  design  in  brown  mounted  on  sunk  card 

220PX 

14c  artist’s  original  handpainted  design  for  the  14c  value.  The  outer  frame 

was  also  used  for  the  3c  and  5c  values 221PX 

15c  artist’s  original  handpainted  design  for  the  15c  value.  This  design  was 
rejected  and  the  final  die  amended  to  short  waves  breaking  over  ship 

222E 

3 2c  artist’s  original  handpainted  accepted  design  mounted  on  sunk  card 

225PX 


1937 

die  proof  of  frame  with  the  word  “NEWFOUNDLAND”  in  three  types 

of  lettering  in  red E 

die  proof  of  King’s  head  in  black,  showing  die  no E 

lc  black,  four  progressive  die  proofs,  starting  with  the  codfish  and  ending 
with  complete  central  design  comprising  codfish  and  King’s  head  23  3PX 
lc  green,  progressive  die  proof  of  center,  comprising  King’s  head  and 

codfish  23  3PX 

lc  same  as  last,  but  in  blue 233PX 

3c  black,  two  finished  trial  color  large  die  proofs  of  both  Die  I and  Die  II 

with  Die  numbers  234TC1 

14c  black,  large  die  proof 238P1 

15c  rose-lake,  six  progressive  die  proofs  ranging  from  center  design  of  seal 

to  completed  design  239PX 
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2c  green,  plate  proof  on  wmkd.  paper  block  of  4 245P5 

3c  black,  trial  color  plate  proof,  block  of  4 246TC5 

7c  dark  ultramarine,  plate  proof,  block  of  4 24SP5 


27.00 

62.00 

58.00 

24.00 

72.00 

24.00 


144.00 

154.00 

228.00 


62.00 

65.00 

67.00 

65.00 

65.00 

70.00 

67.00 

48.00 

48.00 

48.00 

55.00 

36.00 

120.00 

33.00 

30.00 

48.00 

62.00 

144.00 

17.00 

15.00 
15.00 
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The  Pictorial  Issues  of 
French  Colonies,  1891*1941 

A HalDCeiitury  of  Design  and  Production  in 


By  ltobert  G.  Stone 

(Continued  from  Journal  No.  102,  Page  90) 

(Photographs  in  this  section  by  Adrien  Boutrelle) 

B-2.  New  Caledonia  1905-28 

(Scott  Nos.  88-116,  122-135,  J9-18;  Q1-3,  B 1 -3 ; Yvert  Nos.  88-104, 

110-138,  CP1-3,  Taxe  18-25) 

New  Caledonia  was  from  the  first  eager  to  get  in  on  the  program  of  pictorial  stamps, 
and  it  was  one  of  the  colonies  for  which  Paul  Merwart  had  been  commissioned  to  make 
designs  in  the  recess-printed  program  started  around  1899,  to  be  engraved  by  Benjamin 
Damman  and  printed  by  commercial  firms  (Chassepot  or  Wittmann?).  Merwart  probably 
did  not  get  around  to  sketching  designs,  if  any,  for  NCE  until  1901  or  early  1902  not  long 
before  he  died  (May,  1902)  and  before  the  decision  to  abandon  the  recess  program  in 
favor  of  a typo  program.  And  Damman  had  even  engraved  in  recess  some  designs  for 
NCE  not  attributed  to  Merwart,  which  are  known  in  extant  die  essays;  their  date  is 
uncertain — it  is  usually  said  1903  or  1905,  but  it  seems  more  likely  they  were  not  later 
than  the  summer  or  fall  of  1902,  as  there  would  be  no  motive  for  engraving  them  in 
recess  after  the  decision  to  give  up  recess  printing. 

H owever,  the  New  Caledonians  had  not  been  idly  waiting  for  Merwart  and  Damman 
to  produce  something,  for  NCE  was  long  a hot-bed  of  philatelic  promotions  (since  1859 
in  fact),  witness  the  many  shamefully  manipulated  surcharges  and  locals.  The  colony  lay 
about  as  far  from  France  as  one  could  get,  the  ships  and  mails  took  months  to  go,  the 
administration  was  dominated  by  French  merchants,  ex-convicts,  military  and  officials 
contemptuous  and  impatient  with  the  distant  and  vague  authority  of  Paris,  and  with 
time  on  their  hands  to  hatch  up  amusements  and  tricks  to  make  a few  francs  or  more 
on  the  side.  The  atmosphere  was  not  conducive  to  probity,  and  philatelic  issues  were 
part  of  the  fun  as  'well  as  bread  and  butter. 

The  examples  of  Obock-Djibouti-Somali  Coast  and  Congo  were  not  lost  on  the  New 
Caledonians.  As  the  year  of  the  50th  Anniversary  (Cinquentenaire)  of  the  Colony  (1903) 
approached,  various  schemes  for  a philatelic  commemorative  were  proposed  and  discussed 
locally,  and  a pictorial  issue  was  generally  favored.  Local  amateurs  were  invited  to 
draw  up  sketches  in  a contest  with  prizes,  and  photos  of  subjects  were  suggested.  Out 
of  this  the  colony  selected  three  designs  for  a Cinquentenaire  issue  (Rev.  Fr.  de  Coll., 
1902,  -2)  : one  a scene  of  the  harbor  of  Noumea,  another  of  a Kanaka  native,  and  a 
painting  of  Contre-amiral  Despointes  taking  possession  of  the  island  for  France  on  24 
December  1853.  It  is  not  clear  what  relation,  if  any,  these  proposals  had  to  the  Merwart 
project.  Some  of  the  die  essays  for  the  1903  Cinquentenaire  proposals  are  similar  to  the 
Damman  recess  essay  engravings  which  are  inscribed  “1853-1903.”  Since  Merwart’s 
name  is  not  on  these  engravings  and  another  set  of  die  essays  very  similar  to  Damman’s 
are  attributed  to  one  Talbot  (an  engraver?),  it  would  appear  that  Damman  merely  copied 
Talbot’s  subjects  in  a form  more  suitable  for  stamp  printing.  Because  Merwart  had 
nothing  ready  yet,  the  firm  Damman  worked  for  (Chassepot?)  was  presumably  desirous 
of  showing  the  Ministry  something  that  was  already  approved  by  the  Colony  so  that 
an  early  order  to  manufacture  might  be  forthcoming. 
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Apparently  the  New  Caledonian  administration  asked  the  Ministry  to  approve  a 50th 
Anniversary  issue.  As  the  time  was  rather  late  (early  or  mid-1902?)  and  the  Ministry 
was  in  the  throes  of  agonizing  reappraisal  and  contemplating  a shift  from  recess  to  typo, 
it  was  impracticable  to  produce  such  an  issue  in  time  for  the  September  1903  celebration 
even  if  the  Ministry  were  fully  sympathetic.  So  the  proposal  was  rejected.  But  in  early 
1903,  the  Colony  came  back  with  a new  proposal  to  commemorate  the  Cinquentenaire 
by  surcharging  the  current  Group  Type  stamps  of  the  colony,  suggesting  two  sets,  one 
for  exterior  mail  and  the  other  for  internal  use.  The  Ministry  disapproved  this  dual 
idea  hut  allowed  the  colony  to  go  ahead  with  the  surcharges  for  internal  use  only. 

Thus  the  various  essay  “paintings”  and  engravings  for  the  first-proposed  pictorial 
1903  anniversary  stamps  were  left  “on  the  shelf,”  and  when  in  the  next  year  the  Colony 
got  in  line  for  the  Ministry’s  typo  pictorial  program,  engraver  Puyplat  had  them  available 
to  use  as  presumably  representing  the  official  choice  of  the  Colony. 

In  late  1905,  the  typo  set  of  three  postage  designs  and  in  1906  a dues  design  finally 
were  issued,  with  rather  little  advance  publicity  (reproductions  or  proofs  were  not  re- 
leased to  the  press  until  mid-1905).  Now  we  have  a little  surprise  in  that  one  of  the 
four  designs  is  a new  subject  not  among  the  50th  Anniversary  essays,  whereas  the  other 
three  are  obviously  more  or  less  derived  from  the  latter.  All  the  designs  of  the  issue 
are  credited  by  the  Yvert  et  Tellier  specialized  catalogue  of  France  and  Colonies  (1936) 
to  one  H.  Vollet  whose  name  (nor  Puyplat’s)  is  not  inscribed  on  the  stamps.  We  im- 
mediately wonder  if  he  was  the  unnamed  designer  of  the  Cinquentenaire  essays  also  or 
merely  a reviser  of  them.  (Henri  Vollet  was  a minor  painter,  a student  of  an  academic 
teacher  Von  Cormon,  and  obtained  some  notice  in  Paris  art  chronicles  during  1904.  He 
later  worked  mainly  in  Ajaccio  and  exhibited  in  various  art  shows,  with  mention  in  the 
“Livre  d’Or”  for  1921.) 

The  comparison  of  the  stamps  with  the  1902-03  essays  indicates  a little  bit  of 
simplification  and  cleaning  up  on  the  stamps  without  changing  the  basic  character  and 
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15c  cagou  design,  painting  by  Damman,  “1853-1903” 

series 


style  of  the  earlier  versions  except  that  the  dues  stamp  is  only  vaguely  suggestive  of  the 
subject  of  one  of  the  essays.  How  much  we  can  attribute  these  changes  to  Vollet  and 
how  much  to  Puyplat  is  impossible  to  say  from  the  material  available.  We  can  readily 
believe  it  could  have  been  mainly  Puyplat.  In  fact,  it  raises  the  question  whether  the 
attribution  to  Vollet  is  erroneous,  since  Damman’s  signed  paintings  are  so  similar  to  the 
stamps. 

The  four  designs  may  be  described  as  follows: 

a)  For  the  lowest  denominations,  a small  vertical  rectangle  17P2  x 21 mm.,  with 
a solid  outer  frame  line,  a cagou  bird  subject  in  center  against  a white  background,  sur- 
rounded by  wide  motifs  of  tropical  plants  (pineapple,  palm  fronds)  ; crossed  by  banderolles 
at  top,  sides  and  bottom  carrying  the  inscriptions,  also  a rope  and  anchor  strung  around 
the  inside  of  upper  frame  line.  The  cagou  is  an  endemic  bird  of  NCE. 

b)  For  the  middle  denominations,  another  small  vertical  rectangle  same  size  as  the 
cagou  design,  solid  outer  frame  line,  inclosing  a scene  of  a small  bay  on  which  floats 
an  outrigger  canoe  with  several  natives  (kanakas)  fishing  for  trepang  (an  edible  holo- 
thurian  much  prized  by  the  Chinese)  ; surrounding  motif  of  palm  trees  and  scrolls  carrying 
the  inscriptions. 

c)  For  the  high  denominations,  a large  (17  x 21  mm.)  horizontal  rectangular  design, 
solid  outer  frame  line,  in  center  a full-rigged,  four-masted  sailing  ship  (clipper?),  sails 
swelled  by  the  wind,  against  a white  sky  background,  and  surrounded  by  extensive  motifs 
of  sweeping  palm  fronds  and  conventionalized  arabesques;  inscriptions  in  scrolls  top  and 
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30c  trepang  fishers  design,  painting  by  Damman,  “1853- 

1003”  series 

bottom.  The  ship  has  never  been  positively  identified  as  representative  of  any  actual 
vessel  or  type  of  ship  and  the  connection  with  NCE  if  any  is  not  evident. 

d)  The  dues  stamps  design  is  a small  (17^4  x 22  mm.)  horizontal  rectangle,  frame 
of  solid  wide  color  space  on  which  inscriptions  are  lettered,  the  subject  a view  of  an 
outrigger  canoe  on  a bay,  carrying  two  natives  fishing  with  poles  for  trepang. 

Except  for  the  sailing  ship,  the  subjects  are  appropriately  New  Caledonian.  The 
similarity  of  the  dues  and  one  of  the  postage  subjects  seems  unnecessarily  redundant.  The 
cagou  bird  is  such  a curious  and  popular  symbol  of  NCE  life  that  the  philatelic  press 
described  its  choice  as  “inevitable.”  As  for  the  ship,  comments  were  generally  snide. 
L’Echo  (1905,  p.  434)  asked  . . did  the  artist  want  to  commemorate  the  adventure  of 
the  Alcemene  crew  who  were  eaten  by  cannibals?”  (In  1853  the  Alcemene  crew  was  at- 
tacked by  natives  who  killed  two  officers  and  13  sailors,  leading  to  the  occupation  of  the 
island  by  Adm.  Despointes.)  And  Montader  ( Postilion  1905,  p.  393)  thought  it  was 
an  extraordinary  boat  which  appears  to  be  about  to  take  off  in  flight;  he  wondered  if  the 
painter  ever  saw  a real  sailing  ship.  Montader  showed  it  to  some  of  his  readers  who 
were  retired  mariners — they  said  they  would  not  risk  a voyage  to  NCE  in  such  a rig! 
The  design  is  compared  to  a sketch  of  a real  clipper,  which  is  quite  different.  His  sailor 
critics  also  note  that  the  sails  are  not  exposed  properly  to  the  wind,  and  the  wind  is  not 
consonant  with  the  wave  directions  on  the  sea  surface.  So  we  may  conclude  that  the 
designer  (or  Puyplat)  was  painting  from  imagination  and  not  faithfully  copying  a photo. 

It  is  interesting  to  compare  the  first  two  designs  with  the  Damman  and  Talbot  essays, 
poor  reproductions  of  which  are  illustrated  here.  First  we  have  Damman’s  signed  paint- 
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1 Fr.  essay  painting,  winner  of  an  Honorable  Mention  in  the  1902 

competition 


ings,  which  were  probably  done  on  a scale  much  larger  than  the  stamps.  The  subject 
views  are  so  detailed  and  realistic  that  they  must  have  been  photos,  in  part  at  least.  Even 
on  the  large  scale  they  are  too  cluttered  and  detailed.  In  Puyplat’s  reduction  to  stamp 
size  much  of  this  detail  becomes  almost  unrecognizable  without  a lens,  the  simplification 
and  elimination  in  the  engraving  being  minimal.  In  Damman’s  recess  die  essay  of  the 
bay  view,  however,  much  more  of  the  detail  was  left  out,  yet  the  result  is  still  hopelessly 
unclear  because  of  Damman’s  peculiarly  weak  burin  technique,  about  which  we  have 
commented  in  connection  with  his  Congo  and  Somali  Coast  engravings.  We  have  not  seen 
Damman's  engraving  of  the  cagou.  But  in  a recess  die  essay  for  a large  horizontal 
stamp  showing  a view  of  the  Noumea  port,  the  bordering  motifs  are  very  much  like 
those  of  the  Vollet-Puyplat  ship  design,  though  here  Vollet-Puvplat  considerably  improved 
the  result  by  a coarser,  more  open  treatment  leaving  more  white  space  and  using  larger 
lettering. 

In  the  Talbot  die  essays,  two  of  which  have  the  same  subject  as  the  first  two  stamp 
designs  and  another  having  the  same  Noumea  port  view  as  Damman’s  die  essay,  a dense 
filling-in  of  the  bordering  areas  and  the  small  lettering  have  a horrible  effect.  The  style 
of  this  ornamentation  and  drawing  is  so  much  like  that  on  the  New  Hebrides  locals  of 
1903  that  one  suspects  they,  too,  could  be  the  work  of  Talbot.  Talbot  also  made  a large- 
format  die  essay  of  the  Noumea  port  view  and  one  in  small  vertical  format  for  a dues 
stamp  showing  a standing  native  fishing  trepang  from  the  bayshore. 

W e have  thus  two  rejected  designs  on  the  die  essays.  Why  did  the  Colony  decide 
to  substitute  the  ship  for  the  Noumea  port  scene? 

Another  set  of  essay  paintings  for  NCE  was  reproduced  in  Coll,  de  T.-P .,  1912,  and 
which  Maury  says  won  honorable  mention  among  the  designs  submitted  for  the  1905 
issue  ( — he  probably  refers  to  the  competition  held  in  1902).  All  of  these  are  photos 
of  NCE  views  with  borders  painted  or  drawn  in  rather  crude,  amateurish  fashion.  The 
views  are  of  Noumea  and  native  activities.  Maury  charitably  admits  that  they  have  no 
great  artistic  pretention  and  that  the  motifs  are  too  complicated  for  stamps — a remarkable 
understatement  for  him. 

The  “artistic”  style  of  the  NCE  Damman-Vollet-Puyplat  vignettes  has  the  dark 
over-ornate,  over-compressed,  over-detailed  character  of  all  the  colonial  pictorials  since 
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1 ^94>  'vith  some  tendency  to  flowing  curvilinear  treatment  of  the  border  motifs  suggesting 
perhaps  a touch  of  the  "L  Art  Nouveau’’  influence  which  was  rife  at  that  time.  The 
native  inspiration  for  the  border  motifs  is  still  characteristic.  But  the  printing  on  heavily 
tinted  papers,  as  in  the  Guiana  and  Guinea  sets,  greatly  accentuated  the  deficiencies  in 
design  and  engraving. 

I he  small  cagou  and  trepang  fishing  designs  would  have  been  better  in  the  larger 
format,  as  seen  in  the  more  open  ship  design.  Their  rectangular  proportions  and  small- 
scale  lettering  suggest  the  paintings  were  made  with  the  larger  format  in  mind.  If  so, 
why  didn’t  Puyplat  have  the  paintings  redone  or  modify  them  appropriately  in  his 
engravings  ? 

(To  be  continued) 

Edwin  Mueller  on  Proofs  and  Essays 

By  Robert  G.  Stone 

As  many  of  our  readers  may  recall,  the  late  Edwin  Mueller  was  an  unusually  clear 
and  logically  minded  student  of  all  philatelic  matters.  In  his  Mercury  Stamp  Journal  No. 
8,  May  I947>  PP-  26-29,  he  discourses  on  proofs  and  essays.  With  few  words  he  gets 
to  the  heart  of  the  business,  and  his  judgment  and  understanding  seem  to  be  more  apt 
than  reams  of  what  has  been  written  elsewhere.  Since  his  article  has  not  been  noted 
before  in  The  Essay-Proof  Journal,  a brief  summary  of  his  definitions  and  views  may 
be  welcome  here. 

"Proofs  are  products  of  trials  made  during  the  course  of  the  various  steps  in  the 
manufacture  of  a stamp,”  he  says.  What  could  be  more  concise!  “Essays”  he  considers 
to  be  proofs  of  designs  not  accepted,  or  accepted  but  abandoned  later.  But  contrary  to 
the  tendency  in  some  quarters,  he  recommends  that  the  term  “proof”  should  include  im- 
pressions that  differ  in  small  details  which  were  changed  in  course  of  production  of  the 
stamp;  thus  he  limits  the  meaning  of  “essay”  to  designs  which  never  in  their  original  or 
in  an  adapted  form  became  stamps.  This  strikes  us  as  eminently  sensible,  for  nothing 
but  vast  confusion  results  from  the  notion  that  every  small  change  in  the  engraving  in 
course  of  its  progress  to  the  final  acceptance  is  a separate  “essay.” 

Mueller  visualizes  the  sequence  of  stages  in  production  in  the  following  terminology: 

original  sketch 

exact  drawing  (only  needed  for  litho  or  helio  reproduction) 

original-die  (or  stone)  proof  (usually  the  “artist’s  proof”) 

presentation  proof  (to  officials  for  decision) 

approved-design  proofs 

printers  proofs  (for  color  decision) 

approved-color  proofs 

printers  (plate)  proofs  (for  impression  checking) — these  may  include  various  steps  and  purposes 
printers  waste  (the  first  sheets  off  the  press) 

Then  there  are  several  kinds  of  special  proofs  or  proof-like  prints,  such  as: 

Reprint-proofs — (repeating  the  entire  above  sequence,  probably). 

Proof-reprints — made  to  imitate  the  original  proofs. 

Phantom  proofs — proof-reprints  in  fancy  colors,  etc.,  never  used  in  the  “real  proofs.” 

Favor  prints — for  presentation  to  officials,  etc.,  after  the  stamp  process  has  been  completed  (sometimes 
made  by  the  artists  to  imitate  the  original  artists  proofs). 

Sample  prints,  Specimens,  etc. — made  for  advertising,  promotion,  and  selling  of  the  printers:  may 
imitate  the  stamp  instead  of  the  proof. 

Mueller  argues  that  the  philatelic  value  of  a proof  depends  (or  should  depend)  on 
the  reason  for  which  it  was  made  and  the  date  when  made  (in  relation  to  the  date  of 
stamp  printing).  Only  “real  proofs,”  made  during  the  manufacturing  process,  have  a 
high  “inner  philatelic  value,”  though  sometimes  other  proofs  may  have  a limited  philatelic 
value  in  order  to  prove  some  technical  point. 
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By  Thomas  F.  Morris 


Xew  1 ork  Central  locomotive  “938”  and  cars,  copied  by  Baldwin  for  vignette 
“Fast  Express”  on  2c  Pan-American  Exposition  Stamp 


Essay  - 2c- 1901 

Designed  by  It.  Ostrander  Smith. 
Lead  pencil  drawing  of  design  for 
frame  on  tracing  paper. 


Empire  State  Express. 
Engraved  design  for 
frame  only.  Die  sunk 
India  on  card. 


Proof  of  Finished  Stamp 


I 22 


I he  Essay-Proof  Journal  No.  103 


I he  life  story  of  Marcus  W.  Baldwin,  bank  note  engraver,  which  appeared  in 
Journal  No.  41,  dated  January  1954,  contains  the  story  of  the  “Fast  Express”  which  is 
depicted  on  the  U.  S.  two-cent  1901  value  of  the  Pan-American  series. 

1 here  was  every  reason  for  the  government  to  choose  the  subject  “Fast  Express” 
for  one  of  the  stamp  values  so  as  to  depict  the  industrial  progress  in  the  United  States,  and 
especially  for  the  two-cent,  the  denomination  most  used  for  postage  at  the  time  of  the 
Pan-American  series. 

Evidence  that  the  Empire  State  Express  was  being  considered  as  the  subject  for  the 
two-cent  stamp  can  be  found  in  one  of  the  essays  of  R.  Ostrander  Smith  entitled  “Empire 
State  Express.”  In  order  not  to  publicize  the  New  York  Central,  the  more  tactful  name 
“Fast  Express”  was  used.  Although  the  “999”  was  not  the  locomotive  depicted  on  the 
stamp,  it  was  similar  to  that  of  the  Empire  State  Express,  the  only  difference  being  that 
instead  of  the  huge  86-inch  driving  wheels,  the  “938”  had  wheels  of  a smaller  diameter. 
In  the  picture  of  the  “999”  appearing  on  exhibition,  you  will  notice  that  the  large  drive 
wheels  have  been  replaced,  since  they  were  not  practical  for  pulling  the  heavy  trains. 

An  interesting  and  illuminating  article  on  the  famous  run  of  the  illustrious  ”999” 
pulling  the  Empire  State  Express  was  written  in  1953  by  one  who  had  an  intimate  knowl- 
edge of  the  exploit  of  this  renowned  locomotive  at  the  time  of  the  Columbian  Exposition 
in  1 893- 

With  permission  of  Mr.  Norman  M.  Stone,  Director  Visual  and  Special  Projects  of 
the  Penn  Central  Company,  we  are  able  to  give  the  following  account  of  this  famous 
locomotive  run  under  the  heading  “Old  999  Lives  On”: 

Old  999  Lives  On 

This  Month  A Famous  Central  Engine  Recalls  Her  Day  Of  Glory 


THE  QUEEN  of  the  Central's  fleet  60  years  ago,  999  looked  like' 
this  when  she  made  her  record-setting  run  with  the  Empire.  High 
drivers,  measuring  86  inches  in  diameter,  were  secret  of  her  speed. 
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It  was  a fine  spring  day  60  years  ago — May  10,  1893,  to  be  exact — when  Charley 
Hogan  mounted  to  the  cah  of  his  locomotive.  It  was  the  999,  at  the  head  end  of  the 
Empire  State  Express,  and  before  the  day  was  over  she  was  to  stand  unchallenged  as  the 
fastest  thing  on  wheels. 

The  999  was  the  product  of  a great  salesman’s  vision  and  the  result  of  long,  hard 
work  by  Central  equipment  engineers. 

George  H.  Daniels  was  General  Passenger  Agent  of  the  Central  during  the  last 
decade  of  the  19th  century.  Starting  his  business  career  as  a patent  medicine  salesman, 
he  later  turned  to  railroading  and  became  one  of  that  industry’s  most  colorful  figures. 

Sensing  the  value  of  showmanship  combined  with  service  in  selling  rail  transportation, 
Mr.  Daniels  in  1890  introduced  the  Empire  State  Express.  With  gleaming  new  equip- 
ment, outstanding  service  and  a fast  schedule  for  its  run  between  New  York  and  Buffalo, 
the  Empire  was  the  forerunner  of  today’s  streamliners. 

NEW  SPEED  RECORD  WAS  THE  GOAL 

Eager  to  promote  NYC  service  in  connection  with  the  Chicago  World’s  Fair  of  1893, 
Mr.  Daniels  decided  that  a Central  train  should  set  a new  world’s  speed  record. 

The  Central’s  Superintendent  of  Motive  Power,  William  Buchanan,  was  assigned 
to  design  and  build  a locomotive  to  do  the  job.  After  several  months  of  planning,  testing, 
designing  and  re-designing,  it  was  decided  that  the  engine’s  speed  would  depend  on  the 
size  of  her  driving  wheels.  So  wheels  86  inches  in  diameter  were  decided  upon  for  the 
attempt  to  set  a speed  record.  When  the  engine  was  finished  her  total  cost  had  reached 
$13,000,  a large  sum  in  that  day. 

TRIAL  RUNS  SUCCESSFUL 

After  some  trial  runs,  the  Central  men  knew  their  engine  was  ready.  The  run  from 
Syracuse,  N.  Y.  to  Buffalo  was  picked  for  999’s  bid  for  immortality,  and  the  Empire  State 
Express  was  to  be  the  train  she  would  pull. 

On  May  10,  1893,  when  the  Empire  arrived  at  Syracuse  on  its  westbound  run,  999 
was  coupled  on.  Charley  Hogan  mounted  to  the  cab  with  orders  to  “let  her  out — all  the 
way!”  In  following  his  orders  that  day,  Charley  Hogan  made  history. 

The  train  moved  slowly  out  of  the  Syracuse  station.  Rumors  had  buzzed  back  and 
forth  all  day.  Some  passengers  held  stop  watches  nervously  in  their  hands.  They  had 
heard  that  in  a test  run  the  day  before,  999  had  reached  the  unbelievable  mark  of  102 
miles  an  hour  and  that  this  day  she  would  be  trying  for  still  greater  speed. 

Excitement  was  in  the  air  as  the  Empire  left  Rochester,  N.  Y.  and  climbed  Bergen 
Hill  to  Batavia.  Charging  ahead  on  her  huge  86-inch  driving  wheels,  999  moved  steadily 
faster.  Those  on  board  were  breathlessly  aware  that  they  were  moving  faster  than 
human  beings  ever  had  traveled. 

Charley  Hogan  had  the  throttle  wide  open.  Some  people  say  that  on  the  last  36 
miles  into  Buffalo — level  and  straight — Charley’s  hair  turned  from  brown  to  white  as 
999  reached  the  spectacular  speed  of  112.5  miles  per  hour,  holding  it  for  over  six  minutes 
according  to  stop  watches  held  by  observers. 

The  news  was  flashed  around  the  world.  The  engine  was  displayed  at  the  World’s 
Fair  in  Chicago,  where  all  might  marvel.  Later  it  was  exhibited  all  over  the  country. 

To  commemorate  the  event,  the  U.  S.  Post  Office  issued  a special  stamp  bearing 
an  engraving  of  the  famous  train. 

Her  famous  run  and  speed  record  have  become  a firm  part  of  American  lore.  So 
traditional  has  the  number  999  become  for  racing  champions  that  even  in  soap  box  derbies 
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all  over  America  every  year  crowds  cheer  as  the  local  hero  charges  down  derby  hill  with 
999  splashed  across  the  victorious  vehicle,  although  the  driver  himself  may  not  know 
the  story  of  the  original  999. 

In  an  age  when  each  year  brings  new  miracles  of  technology,  999’s  fame  was  bound 
to  be  short-lived.  The  huge  driving  wheels  that  were  the  secret  of  her  success  were 
not  suited  to  the  more  moderate  speeds  of  regular  passenger  service.  Longer,  heavier 
trains  called  for  engines  with  greater  pulling  power  than  999’s.  Finally,  the  coming  of 
the  diesel  locomotive  left  nothing  but  a place  in  memory  for  the  champ. 

Now,  999  spends  her  days  in  retirement  in  NYC’s  shops  at  Selkirk,  N.  Y.  On  special 
occasions  she  comes  out  to  appear  in  pageants  depicting  the  development  of  transportation. 
At  the  Railroad  Fair  held  in  Chicago  several  summers  ago,  she  worked  as  a regular 
two-a-day  performer  in  the  show,  steaming  proudly  across  the  stage  as  she  did  60  years 
ago  when  there  wasn’t  anything  on  wheels  to  beat  her. 

(Reproduced  by  permission  of  the  Penn  Central  Company) 


Albert  JHL  Higgins  Honored  by  the  Collectors 

Chub  of  New  York 

At  the  Collectors  Club  Awards  Dinner  held  May  14,  1969,  Albert  H.  Higgins  received 
the  Collectors  Club  Medal  for  distinguished  services  to  the  Club.  Mr.  Higgins  has  been  a 
member  of  the  Board  of  Governors  of  the  Collectors  Club  since  1956  and  served  as 
Treasurer  of  the  Club  from  1957  to  1966. 

“Al”  Higgins  is  a long  time  member  (E.P.S.  488)  of  The  Essay-Proof  Society,  having 
been  Secretary  from  1952  to  1956.  At  the  present  time  he  is  a member  of  the  Board  of 
Directors  and  is  the  Auditor  of  our  Society. 
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Problems  Regarding  the  Printing  of 
United  States  Notes,  1869 

By  Glenn  E.  Jackson 

(Photographs  by  Adrien  Boutrelle) 

The  writer  has  in  his  collection  an  unsigned  copy  of  a letter  addressed  to  Hon.  H. 
McCullough,  Secretary  of  the  Treasury.  The  text  of  the  complete  letter  follows;  with 
spelling,  style,  etc.  copied  as  exactly  as  possible: 
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Hon.  H.  McCullough 

Secretary  of  the  Treasury 


New  York  23rd  February  /86q 


Sir  : 


During  your  administration  of  the  Treasury  Department  the  American  Bank  Note  Company  has 
furnished  the  Government  with  a considerable  number  of  impressions  of  the  Notes  of  the  United  States 
for  which  it  has  not  received  full  payment  under  its  contract — several  considerations  arising  out  of 
the  nature  of  the  work  performed  and  the  wishes  of  the  Department  have  led  this  Company  to 
present  its  bills  for  the  printing  of  these  only,  reserving  its  other  claims  for  adjustment  until  the 
work  was  completed  or  a more  convenient  ocassion  arose  for  thier  liquidation — in  view  of  an  ap- 
proaching change  in  the  Department  it  seems  proper — if  not  necessary  to  the  protection  of  our  rights 
that  these  claims  should  now  be  presented  and  adjusted  by  those  officers  under  whose  direction  the 
work  has  been  performed,  and  who  are  more  familiar  with  the  facts,  than  thier  successors  will  be — 
These  facts  as  we  understand  them  are  simple,  and  cannot  be  made  the  subject  of  contreversy,  on 

the  16th  of  January  1864  we  were  asked  by  the  Secretary  of  the  Treasury  if  we  would  print  a 
specified  number  of  impressions  of  the  United  States  Notes  “at  the  prices  now  charged  for  printing 
the  National  Currency  Namely  $57.50/100  per  thousand”  To  this  we  replied  in  the  affirmative  and 
the  order  to  print  was  given,  some  question  subsequently  arose  upon  the  point  whether  the  printing 
of  the  signatures  was  included  in  this  sum  and  we  were  induced  to  yield  that  point  to  the  Treasury 
although  not  required  to  do  so  by  the  contract,  and  at  considerable  loss  to  ourselves — 

To  fill  the  many  orders  which  have  been  given  since,  it  has  been  indispensably  necessary  for 

us  to  engrave  new  plates  and  retouch  old  ones  at  a very  large  expence  to  ourselves.  This  work  was 
not  covered  by  the  price  of  $57.50  per  M.  and  was  never  understood  by  either  of  the  parties  to  be 

included  in  the  price  named  specefically  for  the  printing.  It  is  work  for  which  we  were  then  paid 

by  the  government  in  addition  to  the  sum  of  $57.50  for  printing  the  National  Currency — it  is  for 
this  work  which  we  now  ask  to  be  paid — 

By  the  contract  the  National  Currency  fixed  the  measure  of  our  compensation  to  that  we  adhere 
and  now  ask  of  the  Government  the  precise  amount  which  we  are  paid  under  an  agreement  to 
furnish  the  National  Currency  for  this  discription  of  work — we  have  never  supposed  that  our  right 
to  receive  this  compensation  would  be  controverted  but  we  desire  to  have  the  question  if  there  is  any 
settled  by  you  not  only  as  to  the  future  orders  for  these  impressions  but  for  those  which  we  have 
already  filled. 

While  the  text  of  this  letter  is  clear,  it  does  pose  some  questions: 

First — Why  is  Mr.  McCulloch’s  name  spelled  McCullough?  The  only  other  instance  of 
this  spelling  is  in  the  one-dollar  Beer  Stamp  of  1871  (printed  by  the  National  Bank  Note 
Co.).  His  signature,  the  National  Currency  and  various  Tax-Paids  all  use  the  Mc- 
Culloch spelling. 


820  National  Currency  note  with  McCulloch’s  portrait. 

Charter  No.  29  was  the  lowest  Charter  number  of  any  bank  in  New  ^ ork  City.  1 he 
only  lower  Charter  number  in  the  state  is  that  of  the  First  National  Bank  of  Syracuse, 
Charter  No.  6. 


rhe  Essay-Proof  Journal  No.  103 


127 


Die  Proof  of  Hon.  Hush  McCulloch,  by 
American  Bank  Note  Co. 

Second — Who  was  the  author  of  the  letter?  While  it  is  unsigned,  I would  attribute  it  to 
John  E.  Gavit,  President,  American  Bank  Note  Co.  1867-1874,  mainly  because  1 found  it 
in  the  correspondence  of  his  daughter  Margaret  (Meta),  who  married  Charles  Adams  in 
1866. 

Third — Did  the  American  Bank  Note  Co.  receive  payment  for  this  additional  work?  This 
letter  of  23rd  February  did  not  give  the  outgoing  Secretary  much  time,  as  he  was  succeeded 
in  office  by  Geo.  S.  Boutwell  on  March  4,  1869. 


Mrs,  McCoy  Honored  by  Collectors  Club 

One  of  The  Essay-Proof  Society’s  directors,  Mrs.  Ethel  B.  McCoy  was  honored 
recently  when  The  Collectors  Club  of  New  York  presented  her  with  its  coveted  Certificate 
of  Honorary  Membership.  This  modest  lady,  who  always  stays  in  the  background  despite 
her  great  and  usually  anonymous  contributions  to  philately,  gave  her  late  husband’s  famed 
collection  of  U.  S.  plate  numbers  to  the  Capital  Fund  of  The  Collectors  Club.  Always  a 
loyal  supporter  of  The  Essay-Proof  Society,  too,  Mrs.  McCoy’s  internationally  famous 
collections  have  been  available  to  serious  students  for  research;  they  have  often  furnished 
the  illustrations  for  the  resultant  articles  and  studies.  Congratulations  are  in  order! 


According  to  Wm.  Wylie  of  Scott’s  Monthly  Stamp  Journal,  Ronald  A.  Harrison, 
designer  of  Australia’s  one  pence  Princess  Elizabeth  definitive  (No.  210),  died  November 
21,  1968,  at  Sorrento  in  Victoria  at  the  age  of  77.  He  was  the  son  of  Thomas  S.  Harrison, 
who  had  come  to  Australia  from  England  in  1912  to  organize  the  Note  Printing  Office  at 
that  time.  The  son’s  design,  engraved  by  his  father,  was  used  for  the  six  pence  Kookaburra 
(No.  18)  of  1914. 
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The  Joseph  R.  Carpenter  Presentation 
Volume  of  Revenue  Proofs 


By  Julian  Gres 


One  of  the  most  outstanding  and  beautiful  books  on  U.  S.  revenue  stamp  proofs  was 
produced  by  the  firm  of  Butler  & Carpenter  of  Philadelphia.  This  concern  of  engravers 
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and  printers  had  the  first  contract  for  revenue  stamps  from  its  inception  in  September 
1862  to  August  31,  1875.  (John  M.  Butler,  senior  partner  of  the  firm,  died  October  20, 
1868,  and  after  that  time  the  business  was  conducted  under  the  name  of  Joseph  R. 
Carpenter. ) 

George  S.  Boutwell  was  the  first  Commissioner  of  the  Treasury  Department,  Office 
of  Internal  Revenue.  He  later  became  the  Secretary  of  the  Treasury  under  President 
Abraham  Lincoln.  It  was  to  him  that  the  presentation  volume  was  given.  The  original 
presentation  letter  accompanying  this  book  is  shown  here.  It  reads: 


Hon.  George  S.  Boutwell. 
Washington,  D.  C. 

Dear  Sir : — 


13  1 1 Locust  St.  Phila 
Janv  7,  1874 


I beg  your  acceptance  of  the  accompanying  stamp  album  which  contains  proof  specimens  of 
every  internal  revenue  adhesive  stamp  public  and  private,  engraved  and  printed  from  the  date  of  your 
appointment  as  first  Commissioner  of  Internal  Revenue  until  after  your  resignation  from  the  distin- 
guished position  of  Secretary  of  the  Treasury  of  the  United  States. 


It  would  seem  particularly  appropriate  that  you  alone,  under  whose  direction  and  supervision 
all  internal  revenue  adhesive  stamps  of  the  old  and  new  varieties  have  been  made  and  issued,  should 
own  such  a volume,  and  if  its  possession  be  a gratification  to  you,  I shall  be  more  than  doubly  repaid 
for  the  care  and  labor  bestowed  on  its  preparation. 


With  ? gratitude  and  the  most  sincere  respect,  I remain, 


Yr.  Obliged  & Ob’t.  Serv’t. 
Jos.  R.  Carpenter 


The  book  itself  is  a large  leather-bound  album  weighing  approximately  28  pounds.  It 
is  hand-tooled  in  gold  with  silver  clasps;  the  silver  plate  on  the  cover  is  engraved  “Hon. 
George  S.  Boutwell/Secretary  of  the  Treasury/United  States  of  America.”  On  one  of 
the  flyleaf  pages  is  inscribed  a dedication  “To  Georgianna  A.  Boutwell/From  her  Father/ 
Geo.  S.  Boutwell/Groton,  Mass.  1884.”  (Additional  information  on  the  daughter  and 
the  discovery  of  this  volume  by  Prescott  H.  Thorp  is  found  in  Journal  No.  37,  Page  56.) 
On  thin,  white  cardboard  in  gold,  blue  and  red  illuminated  lettering  is  this  inscription: 
“Presented/to  the/Hon.  George  S.  Boutwell/Secretary  of  the  Treasury/  U.  S.  A. 
/By/Joseph  R.  Carpenter/Philadelphia/Pennsylvania." 


The  proofs  are  all  beautifully  mounted  on  thick  eighth-inch  card  in  sunken  spaces. 
Both  sides  or  front  and  back  of  each  sheet  are  used,  and  the  edges  are  all  gold-leafed. 
Between  each  page  is  a sheet  of  tissue  paper.  The  album  contains  the  following  proofs: 

First  Issue.  From  the  ic  to  the  20c,  34  varieties  in  blocks  of  four;  from  the  25c 
to  the  $50,  58  varieties  in  horizontal  pairs  with  the  $200  in  a vertical  pair.  All  are  printed 
on  cardboard. 


Second  and  Third  Issues.  From  the  ic  to  the  20c,  nine  varieties  in  blocks  of  four. 
From  the  25c  to  the  $10,  17  varieties  in  horizontal  pairs  and  also  the  $20,  $25  and  $50  in 
horizontal  pairs,  all  on  India  paper.  On  one  extraordinary  sheet  are  singles  of  the 
magnificent  $200  and  $500  proofs  and  the  majestic  $5000  denomination  which  was  prepared 
but  not  issued. 


Proprietary  Issue,  green  and  black.  From  the  ic  to  10c,  blocks  of  four  on  India  and 
single  copies  of  the  rare  50c,  $1  and  $5  values,  also  on  India. 

There  are  also  three  varieties  of  proofs  of  the  imprinted  check  stamps,  with  no  less 
than  243  varieties  of  Match  and  Medicine  proofs  on  the  remaining  pages. 


All  in  all,  these  proofs  make  this  a veritable  museum  piece,  and  it  is  contained  in  a 
manner  befitting  such  a gem — ensconced  in  a wooden,  leather  covered,  gold-tooled  case 
lined  with  purple  velvet. 
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The  One^Dollar  Trams  ^Mississippi 
Reproduction  of  1968 


By  Sol  Altmann 


EXPOSICION  F1LATELICA  INTERN ACIONAL 

EFIMEX  68 

MEXICO,  D,  F.  1-9  NOVIEMBRE,  1968 


EL  SELLO  TRANS-MISSISSIPPI  DE  $1.00  "GANADO  DEL  OESTE  DURANTE  UNA  TORMENTA", 
DETALLE  DE  LA  PINTURA  FOR  J.  A.  MaCWHIRTER  CON  EL  TITULO  "LA  VANGUARDIA" 

OBSEQUiO  DEL  DEPARTMENTO  DE  CORREOS  DE  LOS  ESTADOS  UNIDOS  DE  NORTEAMERICA 


The  appearance  of  the  special  “souvenir  sheet”  picturing  the  $i  Trans-Mississippi 
design  for  distribution  at  EFIMEX  in  1968  prompted  questions  about  the  way  in  which 
the  famous  “Western  Cattle  in  Storm”  stamp  was  reproduced.  An  inquiry  directed  to 
the  Bureau  of  Engraving  and  Printing  brought  the  following  reply: 

TREASURY  DEPARTMENT 
BUREAU  OF  ENGRAVING  AND  PRINTING 

WASHINGTON.  D.  C.  20226 
December  26,  1968 


Mr.  Sol  Altmann 

65-20  Parsons  Boulevard 

Flushing,  New  York  11365 

Dear  Mr.  Altmann: 

In  answer  to  your  inquiry,  you  are  advised  that  the  United  States  Post  Office  Department’s 
Souvenir  Sheet  issued  in  compliment  of  the  International  Philatelic  Exhibition  (EFIMEX)  held  in 
Mexico  City  last  November,  was  produced  by  this  Bureau. 

The  1-3/4/times  enlargement  of  the  $1.  Trans-Mississippi  Exposition  commemorative  stamp 
depicted  on  the  sheet  is  a recent  rendition. 

The  reproduction  of  the  vignette  was  engraved  by  Edward  P.  Archer,  and  the  reproduced  letter- 
ing was  engraved  by  Howard  P.  Sharpless,  both  employees  of  this  Bureau. 
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The  reproduction  in  actual  size 


Die  proof  of  the  original  stamp  (left) 

A11  unfinished  vignette  by  Marcus  Baldwin,  now  owned 
by  T.  F.  Morris,  illustrated  here  for  comparison  purposes 

(right) 

The  Spanish  wording  was  produced  from  electrotypes  on  a flatbed  press,  two  subjects  per  sheet. 
The  work  was  cut  to  single-subject  size  and  the  stamp  reproduction  was  printed  on  an  engraved 
die  stamping  press. 


Very  truly  yours, 

H ozvard  TV . Seaton 
Acting  Superintendent 
Management  Service  Division 

The  sheet  itself  measures  eight  by  six  inches  overall.  The  stamp  reproduction  is 
57  x 37  mm.;  the  stamp  measures  34  x 22  mm.  Thus  it  would  seem  that  the  reproduction 
is  not  exactly  1.75  times. 

Lookimg  at  Literature 

Stories  to  Collect  Stamps  by,  by  Herman  Herst,  Jr.,  Philatelic  Book  Publishers,  Inc.,  17 
E.  48th  St.,  New  York,  N.  Y.  1001 7.  $5.00 

Philately’s  indefatigable  story  teller  has  compiled  another  volume  of  entertaining  bed- 
time reading.  Some  of  the  tales  were  first  printed  in  The  Stamp  Wholesaler ; others  are 
factual  reports  of  contemporary  philatelic  life  in  countries  like  Czechoslovakia  and 
Hungary.  Perhaps  the  most  touching  is  Mr.  Herst’s  tribute  to  his  doughty  mother. 
Recommended  as  a change  of  pace  from  the  usual  technicalities  of  philatelic  literature. 

BRM 

The  kings  of  Egypt  and  Their  Stamps  1860-1960,  Robson  Lowe  Ltd.,  50  Pall  Mall, 
London,  S.  W.  1.  $2.00 

This  soft-bound,  profusely  illustrated,  40-page  brochure  is  actually  a catalog  of  a 
unique  collection  of  Egyptian  essays  and  proofs  formed  by  Kings  Fouad  and  Farouk  and 


(Continued  on  Page  139) 
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History  of  si  Bank  Note  Printer 
Bradbury,  Wilkinson  & Co.,  Ltd. 

(Continued  from  Journal  No.  102,  Page  75) 

3«  Early  Days 

I he  business  turnover  during  Bradbury,  Wilkinson’s  first  year  was  approximately 
£4,000,  spread  over  some  sixty  customers — for  the  most  part  accounts  taken  over  from 
Bradb  ury  St  Evans.  F rom  the  outset  the  mainstay  of  the  Company’s  business  was  the 
printing  of  banknotes;  in  fact,  despite  other  work  which  it  attracted  during  its  early  years, 
security  printing  was  no  doubt  its  chief  raison  d’etre. 

d he  imprint  Henry  Bradbury  & Co.,  Banknote  Engravers  and  Printers,  London  ap- 
pears on  a banknote  issue  of  El  Banco  Commercial,  Montevideo,  dated  1st  January  i860. 
The  three  denominations  240,  480  and  960  centesimos  varied  in  size  and  design  and  were 
all  one  plate  printings  on  coloured  paper,  viz.  yellow,  blue  and  green  respectively.  All 
of  the  notes  were  serially  numbered  and  put  up  in  books  of  500. 

1 he  first  banknote  order  recorded  in  Bradbury,  Wilkinson’s  journals  is  the  printing 
(presumably  from  Bradbury  St  Evans’s  plates)  for  Maua,  MacGregor  & Co.,  of  “50,000 
Montevideo  notes — Una  Onza  de  Oro  3a  Serie  numbered  1-50,000  and  bound  in  books.” 
In  this  case  it  was  necessary  to  make  some  alterations  to  Bradbury  & Evans’s  plates  for 
which  an  additional  sum  of  25  guineas  was  charged,  the  journal  recording  in  this  connection 
on  the  7th  July  i860  that  “Equivaliente  had  to  be  altered  to  Equivalente — the  centre  band 
had  to  be  re-engraved — the  removal  of  the  band  in  the  original  plate  was  effected  with 
considerable  difficulty.” 

Messrs.  Maua,  MacGregor  £sf  Co.  were  to  become  important  customers  of  Bradbury, 
Wilkinson  St  Co.,  and  it  was,  in  fact,  this  firm  which  placed  the  order  for  the  very  first 
banknotes  engraved  by,  and  bearing  the  imprint  of,  Bradbury,  Wilkinson  St  Co.  This 
order  passed  through  the  journals  on  the  6th  July  1861  and  covered  the  supply  of  300,000 
notes  bound  in  600  books  of  500  each  and  spread  over  three  denominations  of  240,  480 
and  960  centesimos  printed  in  green,  red  and  blue  respectively. 

Another  very  important  customer  in  those  early  days  was  Mr.  T.  H.  Saunders  of 
Dartford,  a paper  manufacturer  who  specialised  in  watermarked  paper  and  had  been 
closely  associated  with  Henry  Bradbury,  producing  specimens  for  illustration  of  the  latter’s 
lecture  to  the  Royal  Institution  in  1856.  A considerable  proportion  of  Bradbury,  Wilkin- 
son’s business  in  the  very  early  years  came  through  Mr.  Saunders  who,  it  would  appear, 
secured  overseas  business  on  the  merits  of  his  watermarked  paper  and  sub-contracted  the 
printing  to  a security  printer. 

In  the  early  1860’s  a steady  business  also  began  to  build  up  in  other  lines  of  security 
printing,  e.g.  cheques,  share  certificates,  hills  of  exchange,  bonds,  etc.  and,  in  addition  to 
passing  over  contracts  for  banknotes  etc.,  Bradbury  St  Evans  also  sub-contracted  to  the 
new  Company  a certain  amount  of  other  engraving,  electrotyping  and  printing,  particularly 
for  periodicals  and  works  being  published  in  instalments,  e.g.  Dickens’s  David  Copper  f eld , 
Thackeray’s  Vanity  Fair  and  so  on. 

Two  small  accounts  inherited  from  Bradbury  St  Evans  are  of  some  interest.  One 
was  the  contract  for  season  tickets  for  the  Crystal  Palace  Exhibition  which  Bradbury, 
Wilkinson  continued  to  print  for  some  twenty  years.  The  other  was  the  plate  printing 
of  Box,  Stall  and  Pit  House  tickets  for  the  Royal  Italian  Opera,  Covent  Garden.  I he 
elegant  design  at  the  head  of  the  ticket  bore  the  imprint  of  Henry  Bradbury  and  incor- 


I he  Essay-Proof  Journal  No.  103 


*33 


porated  the  initials  J.  L.,  suggesting  that  the  designer  may  well  have  been  his  friend  Sir 
John  Leighton , subsequently  President  of  the  Royal  Academy. 

Early  in  1861  M.  Ferdinand  Jean  Jouhert  de  la  Ferte  Artist,  announced  publicly 
that  his  patent  process  for  the  Acierage  of  Engraved  Plates  would  in  future  be  carried 
out  in  Bradbury,  Wilkinson’s  establishment.  The  Letters  Patent  for  this  process  called 
“an  improvement  in  preparing  plates  for  printing’’  were  originally  granted  on  the  29th 
March  1858  for  a term  of  14  years  to  Edmond  Auguste  Jacquin  of  Paris  who,  on  the 
nth  April  1859,  assigned  his  patent  to  Joubert.  The  object  of  the  invention  was  to  render 
engraved  plates  of  copper  or  other  printing  materials  more  durable  (by  steel-facing)  so 
that  a greatly  increased  number  of  impressions  could  be  obtained  from  them.  The  process 
was  described  in  the  Letters  Patent  as  follows: — 

“.  . . when  the  plate  of  copper  or  other  comparatively  soft  metal  has  been  engraved  in 
the  ordinary  manner,  a thin  coating  of  iron  is  deposited  on  to  it  by  electricity  from  a bath 
containing  a solution  of  that  metal;  from  the  plate  so  prepared  impression  may  be  printed 
by  the  usual  method,  and  the  printing  may  be  continued  until  the  coating  begins  to  be 
worn  through,  but  this  will  not  take  place  until  very  many  impressions  have  been  obtained. 
If  a further  number  of  impressions  are  required,  the  worn  coating  of  iron  may  be  dis- 
solved off  the  plate  and  a fresh  coating  of  iron  deposited  thereon;  afterwards  the  printing 
may  be  recommenced  as  before,  and  by  thus  from  time  to  time  renewing  the  coating  of 
iron  almost  any  number  of  impressions  may  be  taken  from  the  engraved  plate.” 

Towards  the  end  of  1861  Bradbury,  Wilkinson  acquired  one-quarter  share  in  the 
patent  and  purchased  the  remaining  three-quarters  in  May  1866  when  the  process  became 
entirely  the  property  of  the  Company.  The  original  Letters  Patent  granted  to  Jacquin 
and  all  the  subsequent  assignments  have  been  preserved  in  the  Company’s  archives.  It 
would  not  be  claimed  that  the  Joubert  Process  became  of  any  great  importance  to  the 
art  of  security  printing  generally,  and,  as  other  techniques  developed,  it  fell  into  disuse, 
but,  quite  apart  from  any  production  advantages  it  might  have  offered  at  the  time,  it 
certainly  had  some  publicity  value  for  the  young  Company. 

Another  example  of  Bradbury,  Wilkinson’s  enterprise  in  the  very  early  days  was  its 
entry  in  1862  (when  the  Company  was  only  about  twelve  months  old)  in  the  International 
Exhibition  held  in  South  Kensington,  London,  when  an  Honorable  Mention  was  awarded 
by  an  International  Jury.  The  signed  certificate  to  this  effect  has  been  retained. 

Robert  Wilmot  Wilkinson  had  every  reason  to  be  happy  at  the  end  of  his  first  three 
years  with  the  Company  when  in  1863  he  married  Susannah  Beilin,  one  of  the  daughters 
of  a very  famous  engraver,  Samuel  Beilin.  He  had  in  those  three  years  trebled  the  turn- 
over of  the  Company  and  converted  a loss  of  some  £370  on  the  first  year’s  working  to  a 
profit  of  approximately  £2,600  without  any  boost  from  one  individual  contract.  By  the 
end  of  five  years  he  had  doubled  the  turnover  again.  Although  the  business  of  Bradbury, 
Wilkinson  had  had  its  roots  in  South  America  and,  even  more  important  though  that 
market  was  yet  to  be,  the  Company  was  far  from  idle  in  other  places  and  was  soon 
printing  for  clients  in  England,  Scotland,  several  European  countries  and  Australia. 

Unfortunately  little  can  now  be  gleaned  of  the  day  to  day  happenings  of  those  very 
early  years  in  Fetter  Lane.  The  only  records  preserved  are  a few  letters  and  the  journals, 
neatly  and  meticulously  written  and  as  clear  to  read  today  as  they  were  over  100  years  ago. 

A few  Apprenticeship  indentures  in  original  have  been  preserved,  the  oldest  being 
one  dated  7th  May  1864.  Apprenticeships  were  for  a period  of  7 years. 

“.  . . During  which  Term  the  said  Apprentice  his  said  Master  faithfully  shall  serve,  his 
Secrets  keep,  his  lawful  Commandments  everywhere  gladly  do.  He  shall  do  no  Damage 
to  his  said  Master,  nor  see  to  be  done  of  others,  but  that  he  to  his  Power  shall  lett,  or 
forthwith  give  warning  to  his  said  Master  of  the  same.  He  shall  not  waste  the  Goods 
•of  his  said  Master,  nor  lend  them  unlawfully  to  any.  He  shall  not  commit  Fornication, 
nor  contract  Matrimony  within  the  said  Term.  He  shall  not  play  at  Cards,  whereby 
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his  said  Alaster  may  have  any  loss.  With  his  own  Goods  or  others,  during  the  said 
1 erm,  without  Licence  of  his  said  Master,  he  shall  neither  Buy  nor  Sell.  He  shall  not 
haunt  1 averns,  or  Play-houses,  nor  absent  himself  from  his  said  Master’s  Service  Day 
nor  Night  unlawfully;  But  in  all  Things  as  a faithfull  Apprentice  he  shall  behave  himself 
towards  his  said  Master,  and  all  His,  during  the  said  "Perm  . . .” 

It  is  fair  to  add  that  the  Master,  for  his  part, 

“.  . . in  the  same  Art-  and  Mystery  of  a Copper  Plate  Printer  which  he  useth,  by  the 
best  means  he  can,  shall  Peach  and  Instruct,  or  cause  to  be  Taught  and  Instructed,  finding 
unto  his  said  Apprentice,  Meat,  Drink,  Apparel,  Lodging,  and  all  other  Necessaries,  ac- 
cording to  the  Custom  of  the  City  of  London,  during  the  said  Term.” 

Nevertheless  the  conditions  apparently  proved  too  onerous  for  at  least  one  young  lad 
whose  indenture  is  endorsed,  “Ran  away  and  went  as  a soldier.” 


4,  The  Company  Expands 

In  1862  (only  about  a year  after  the  Company’s  formation)  an  annual  dinner  was 
inaugurated  and  that  these  functions  continued  for  at  least  well  over  50  years.  In  the 
early  days  a venue  well  outside  London  was  usually  selected,  special  train  reservations 
being  made  to  various  places  in  Surrey,  Kent  or  Sussex  and  even  to  coastal  resorts  as  far 
apart  as  Brighton,  Walton-on-the-N aze  and  Ramsgate.  Needless  to  say,  the  number  of 
employees  in  those  days  was  very  much  less  than  it  is  today.  The  dinners  (mid-day 
affairs)  were  always  held  on  a Saturday  and  on  the  coastal  trips  participants  usually  had 
the  option  of  staying  over  until  Sunday.  Some  of  the  menu  cards  which  have  been  retained 
testify  to  the  very  wide  selection  of  food  offered  at  the  various  hotels  patronized,  and 
normally  dinner  was  “on  table  at  1 o’clock  sharp”  during  which  a programme  of  piano 
music  might  be  rendered.  Toasts  to  the  Queen,  the  Company,  Heads  of  Departments  and 
the  Stewards  were  interspersed  with  musical  items  performed  by  the  staff.  Tea,  shrimps 
and  salad  would  follow  at  6 o’clock,  and  among  the  amusements  offered  were  cricket, 
quoits,  skittles,  bagatelle,  bat-trap,  etc. 

In  1870  an  employees’  slate  club  was  formed  and  has  remained  in  existence  to  the 
present  day. 

During  the  first  five  years  of  its  existence  Messrs.  Bradbury,  Wilkinson  & Co.  in- 
creased its  modest  initial  annual  turnover  of  some  £4,000  to  a steady  £25,000,  and  was 
attracting  business  for  banknotes  from  widening  clientele.  Apart  from  Banks  in  South 
America  and  Spain,  important  contracts  were  placed  with  the  Company  by  the  Norges 
Bank  and  the  Banco  di  Napoli,  the  latter  providing  about  one-third  of  the  Company’s 
turnover  for  the  six  years  1867-1872.  In  1865  the  Company  first  printed  banknotes  for 
Sydney,  Australia  and  in  the  same  year  commenced  a long  association  with  Messrs.  Smith, 
Payne  & Smith  in  the  printing  of  cheques,  a steady  business  in  which  was  also  being  built  up. 

The  year  1871  was  an  important  milestone  in  the  Company’s  career.  In  the  first  place, 
another  South  American  territory,  Uruguay,  selected  Bradbury,  Wilkinson  & Co.  as  the 
printers  of  its  banknotes  and  the  initial  order  of  nearly  6,oco,ooo  notes  bound  in  books 
of  500  spread  over  eight  denominations  was  the  largest  single  order  the  Company  had 
received  to  that  date.  Delivery  promises  were  faithfully  kept,  the  complete  order  being 
despatched  in  26  separate  shipments  over  a period  of  about  twelve  months  ending  in 
October  1871.  It  is  interesting  to  record  that  most,  if  not  all,  of  this  order  was  shipped 
from  Falmouth  in  Cornwall  which,  since  being  selected  as  a Mail  Packet  Station  in  1688. 
had  grown  into  an  important  port  for  shipments  to  America,  Canada,  West  Indies,  Brazil. 
Buenos  Aires,  Lisbon  and  the  Mediterranean,  but  which,  despite  the  linking  with  London 
by  railway  in  1863,  was  rapidly  losing  its  business  to  Southampton. 

During  1871  the  Company  made  its  first  engravings  of  postage  stamps.  These  were 
for  the  1871  Hyderabad  issue  of  seven  denominations,  the  order  covering  the  engraving 
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of  fourteen  steel  plates,  two  for  each  denomination.  Stanley  Gibbons’s  catalogue  lists  a 
number  of  varieties  of  these  stamps,  principally  of  colour,  and  it  is  perhaps  fair  to  ourselves 
to  add  that  the  Company  did  not,  in  fact,  print  the  stamps.  Two  sets  of  plates  are 
recorded  in  the  journals  at  identical  charges,  each  including  “a  packing  case  lined  with 
zinc”  (which  in  those  days  cost  10s.  6d.)  indicating  that  the  plates  were  sent  to  Hydera- 
bad for  local  printing. 

An  interesting  item  brought  to  account  in  the  same  year  was  the  printing  of  5,000 
copies  of  the  Koran  in  the  vernacular,  each  placed  in  an  individual  envelope.  A story  has 
been  handed  down  over  the  years  that  this  order  caused  a stir  in  Turkey  and  that  the  books 
never  reached  their  destination.  It  has  been  said  that  the  Scribes  at  the  Mosques  who 
held  a monopoly  for  producing  copies  of  the  Koran  by  hand  saw  grave  danger  to  their 
business  if  printed  copies  were  allowed  to  enter  the  country,  and  spread  a rumour  that 
Bradbury,  Wilkinson’s  copies  had  been  printed  with  ink  containing  pigs’  fat  (to  which 
religious  objection  would  be  taken)  and  that,  as  a consequence  of  this  rumour,  all  the 
copies  were  dumped  in  the  Bosphorous.  So  the  story  goes  and  we  cannot  vouch  for  its 
accuracy,  but  we  do  know  that  at  least  one  copy  escaped  and  is  still  in  the  Company's 
archives. 

The  year  1871  also  marked  the  first  contact  with  the  Crown  Agents  for  the  Colonies 
through  whom,  in  their  capacity  as  financial  and  commercial  agents  in  the  United  Kingdom 
for  all  British  Colonial  Governments,  currency  notes  and  postage  stamps  printed  by  Brad- 
bury, Wilkinson  were  to  circulate  throughout  the  British  Colonies,  particularly  after  the 
1914-18  War.  The  somewhat  modest  beginning  of  the  association  with  the  Crown  Agents 
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Obverse  of  Argentine  “El  Banco  National”  500  Peso  note,  series  1883 

in  1871  was  an  order  for  designing,  engraving  and  printing  660  bonds  in  connection  with 
the  Kingston  and  Liguanea  Waterworks  Loan,  Jamaica. 

In  addition  to  reprints  of  notes,  cheques,  other  security  documents  and  the  continuance 
of  the  Banco  di  Napoli  contract,  new  banknote  business  continued  to  come  to  the  firm 
from  many  parts  of  the  world,  such  as  four  denominations  for  the  Banco  Romana,  ten 
denominations  for  the  Banco  di  Sicilia,  five  denominations  for  the  Commercial  Bank  of 
Australia,  four  denominations  for  the  bank  of  New  Zealand,  one  pound  notes  for  the 
Bank  of  Adelaide,  Australia,  two  Peso  notes  for  the  Republic  of  Costa  Rica  and  many 
others. 

In  view  of  the  continued  increase  in  business  it  is  not  surprising  that  the  accommoda- 
tion in  the  Fetter  Lane  premises  became  inadequate.  A site  in  Farringdon  Road  was 
acquired  from  the  Corporation  of  the  City  of  London  on  a 99  years  lease,  and  in  1873 
a five  storey  stone  and  brick  building  was  especially  constructed  for  the  Company’s  bank- 
note business.  The  building  attracted  notice  in  The  Builder  which  featured,  in  its  issue 
dated  nth  July  1874,  a detailed  description  of  the  premises.  Messrs.  Harding  and  Bond 
of  Bedford  Row  were  the  architects  and  Messrs.  Elkington  & Co.  the  builders. 

In  this  new  building  every  possible  precaution  was  taken  against  fire  and  burglary. 
Writing  about  this  in  1905  Mr.  Robert  Wilmot  Wilkinson,  the  Chairman,  recorded  that 
three  watchmen  and  a professional  fireman  were  always  on  duty  on  the  premises  day 
and  night  and  a properly  organised  fire  brigade  consisting  of  the  employees  of  the  Com- 
pany with  an  officer  in  every  department  was  appointed.  This  is  in  fact  the  first  mention 
of  the  Company’s  private  fire  brigade  which  was  to  become  so  successful  in  competitions 
with  other  private  fire  brigades  in  subsequent  years. 

The  offices  and  all  of  the  engraving  and  printing  plant  were  contained  in  the  one 
building  at  Farringdon  Road  which  was  to  remain  the  Company’s  headquarters  for  some 
50  years. 


(To  be  continued) 
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Report  of  Auction  Sales  of  Proofs 

Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to 


Kenneth  Minuse,  1236  Grand  Concourse,  New  York,  N.  Y.  10456  for  sales  of 
British  North  America  essays  and  proofs. 

Falk  Finkelburg,  114-93  226  Street,  Cambria  Heights  11,  New  York,  N.  Y.  for 
sales  of  United  States  essays  and  proofs. 


When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were 
imperfect  or  not  important. 


Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs, 
the  essay  and  proof  numbers  are  Scott’s  stamp  numbers  with  E.  P.  S.  catalog  ab- 
breviations. See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog.  U.  S.  essay 
numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Stamps  and  its  addenda. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEERS’  CATALOGS, 


(Continued  from  Journal  No.  102,  Page  92) 


1869  Essays 

3c  brown,  plate  essay,  small  numbers,  block  of  4,  grilled  and  perf., 

also  a single  in  blue Brazer  114E-Ch  42.50 

5c  Washington  in  4 different  colors,  imperf Brazer  115E-Fc  42.50 

10c  Lincoln  in  2 different  colors,  imperf Brazer  116E-Dj  42.50 

90c  Washington,  brown  & black  on  bond  paper Brazer  122E-Cc  32.50 

3 0c  blue,  die  essay  on  thin  glazed  card  inscribed  “National  Bank 

Note  Co.’’  Brazer  121E-Cc  290.00 


Columbian  proofs 

lc-$5  set  large  die  proofs  on  card  230-45P1  (750.00)  775.00 

lc-$5  set  small  die  proofs  on  card 230-45P2  (470.00)  485.00 

1898  lc-$2  set  Trans.  Miss,  trial  color  large  die  sunk  proofs  . . 285-93TC1  430.00 

2c  purple,  trial  color  large  die  proof  on  card 286TC1  (125.00)  130.00 

2c  same  as  last,  but  in  black 286TC1  (125.00)  130.00 

2c  same  as  last,  but  in  blue 286TC1  (125.00)  135.00 

1901  lc-lOc  set,  Pan  American  small  die  proofs  . .294-99P2  (165.00)  210.00 

1902  lc  $5  set,  small  die  proofs 300-13P2  (1370.00)  1150.00 

Herman  Herst,  Jr.,  Shrub  Oak,  N.  Y.  Sale  of  Dec.  3,  1968 

1861  lc  dismal  red,  essay  on  green  bond  paper Brazer  55E-Ac  15.00 

2c  black,  Black  Jack  proof  with  geometric  trial  cancel 73P3  30.00 

1869  3c  green,  small  numeral  essay,  perf.,  grilled  and  gummed 

Brazer  114E-Ch  11.00 

1873  5c  single  S.  E.,  full  arrow  at  R.  on  horizontal  laid  paper  . . . .179P5  14.50 
2c  almost  fine  single,  centered  to  L.,  full  sheet  margin  at  R.  on 

horiz.  laid  paper  210P5  11.00 

lc-90c  complete  set  card  proofs  156-66P4  (68.25)  70.00 

H.  R.  Harmer  Ltd.,  London,  England.  Sale  of  Mar.  3-5,  1969 

Canada 

1938  3c  essay  comprising  19  28-2  9 3c  with  center  removed  and  photo  of 
Royal  Canadian  Mounted  Policeman  (as  used  for  1935  10c) 
superimposed;  this  photo  partly  retouched.  Affixed  to  card 
stamped  on  reverse  “ASSISTANT  DEPUTY  FEB  20  1935’’  and 
in  mss.  brief  details  of  this  item 223E  150.00 

Robert  A.  Siegel,  New  York,  N.  Y.  Sale  of  April  9-12,  1969 


Canada 

18  68  3c  red,  small  die  proof  on  India  mounted  on  piece  of  die  sunk  card 

25P2  47.50 
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1875 


1882 

1888 

1934 


5c 

5c 

y2c 

15c 

3c 


blue,  trial  color  large  die  proof  on  India  mounted  on  piece  of  die 

sunk  card  with  imprint  26TC1 

red,  trial  color  large  die  proof  on  India  die  sunk  on  large  card 

with  imprint  26TC1 

black,  imperf.  pair 34a 

black,  small  die  essay El 

blue,  imperf.  pair  208a 


70.00 

47.50 

120.00 

115.00 

85.00 


J.  N.  Sissons  Ltd.,  Toronto,  Canada.  Sale  of  March  5,  1960 

Canada 


3p  orange-yellow,  plate  proof  on  India,  pair 1P3  52.50 

3p  orange-yellow,  plate  proof  on  India,  block  of  four  1P3  135.00 

6p  black,  trial  color  plate  proof  on  India,  vert.  “Specimen”  in  red, 

pair 2TC3Sv  35.00 

6p  as  last  but  block  of  four 2TC3Sv  65.00 

6p  gray,  plate  proof  on  India,  vert.  “Specimen”  in  red,  pair  . .2P3Sv  27.50 

6p  as  last  but  block  of  four 2P3Sv  57.50 

6p  blue,  trial  color  plate  proof  on  India,  “Specimen”  in  red,  horiz. 

pair  2TC3S  27.50 

6p  as  last  but  block  of  four 2TC3S  62.50 

12p  black,  plate  proof  on  India  on  card,  “Specimen”  in  red,  vert. 

pair  3P3S  155.00 

12p  as  last  but  block  of  four 3P3S  500.00 

7V2V  black,  trial  color  plate  proof  on  India  9TC3  22.50 

7M>p  green,  plate  proof  on  India,  pair 9P3  60.00 

7V2V  green,  plate  proof  on  India,  block  of  four 9P3  130.00 

7%p  black,  trial  color  plate  proof  on  India,  vert.  “Specimen”  in  red 

9TC3Sv  37.50 

7%p  as  last  but  block  of  four 9TC3Sv  77.50 

1859-64  lc  rose,  plate  proof  on  India,  pair 14P3  37.50 

lc  rose,  plate  proof  on  India,  block  of  four  14P3  85.00 

lc  purple,  trial  color  plate  proof  on  India,  diag.  “Specimen”  in 

black  ; 14TC3Sd  97.50 

10c  black,  trial  color  die  proof  on  India 16P  67.50 

17c  black,  trial  color  plate  proof  on  India,  pair  19TC3  62.50 

17c  black,  trial  color  plate  proof  on  India,  block  of  four 19TC3  87.50 

3c  red,  large  die  proof  on  India  die  sunk  on  folder,  stamped  “C  B N 

Co.  Ottawa,  MAR  1,  1935  Engraved  Depy  J.  E.  R.”  with  a letter 


from  the  Deputy  PMG  re  design  saying  only  5 die  proofs  exist 

219P1  130.00 


United  States 
By  Falk  Finkelburg 

Robert  A.  Siegel,  Ine.,  New  York,  N.  Y.  Sale  of  Feb.  4,  1969 

1861  3c  die  essays  without  top  label,  9 different  colors,  8 on  proof  paper 

& ultramarine  on  ivory  card,  Brazer 56E-Ad  & f.  52.50 

3c  as  last  but  in  8 different  colors,  6 on  green  bond  paper,  2 on  thin 

wove,  unlisted  by  Brazer  56E-Ad  60.00 

3c  as  last  but  11  different,  5 on  proof  paper,  3 on  pink  proof  paper 

& 3 on  green  bond  Brazer  5 6E-Af  85.00 

5c  die  essay  with  numerals  blank,  6 different,  5 on  proof  paper  & 

orange-brown  on  green  bond  paper  Brazer  57E-Ae,  g.  57.50 

5c  die  essay,  complete  design,  5 different,  1 in  blue-black  on  heavy 
grayish  paper,  others  on  green  bond;  2 are  not  listed  by  Brazer 

57E-AC  120.00 

5c-10c  Providence  R.  I.  plate  proofs,  complete  sheet  of  12,  die  sunk 

on  glazed  card (550.00) 

5c-l 0c  Providence  R.  I.  trial  color  proofs,  complete  set  of  four  sheets 

of  12  in  four  colors,  die  sunk  on  glazed  card (1500.00+) 

The  above  two  lots  sold  as  one.  $1800.00 
$200  orange  & black  essay,  eagle  vignette  in  ornate  frame,  a finished 

essay  on  stamp  paper,  gummed  & perforated  6 7.00 
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Report  of  Society  Monthly  Meetings 

By  Kenneth  Minuse,  Secretary 

Meeting  of  March  12,  1969.  Present  were  Messrs.  Altmann,  Boutrelle,  Feldman,  Finkelburg,  Gros, 
Jackson,  Minuse,  Myers  and  Tannenbaum.  Our  guest  was  Mrs.  Willis. 

Alex  Rendan  showed  a beautiful  collection  of  essays  and  proofs  of  Bolivia.  This  being  the  largest 
group  of  this  material  shown  at  one  of  our  meetings,  it  will  be  the  subject  of  an  article  in  some  latter 
issue  of  our  Journal. 

Meeting  of  May  13,  1969.  Present  were  Mrs.  Ehrenberg,  Messrs.  Altmann,  Boutrelle,  Feldman, 
Gros,  Jackson,  Minuse  and  Morris. 

The  speaker  scheduled  for  this  evening  having  been  called  out  of  town,  the  meeting  was  devoted 

to  a lively  discussion  of  essays  and  proofs  in  general.  Many  interesting  points  were  brought  to  the 
attention  of  those  present. 

Meeting  of  April  9,  1969.  Present  were  Mrs.  Ehrenberg,  Dr.  Jackson,  Messrs.  Altmann,  Boutrelle, 
Finkelburg,  Gros,  Minuse,  Morris,  and  Wilkens. 

Mrs.  Rae  D.  Ehrenberg  showed  a presentation  booklet  issued  by  the  Brazilian  government  incorporat- 
ing proofs  of  the  World  War  II  Victory  issue. 

Falk  Finkelburg  told  of  his  meeting  with  a vice-president  of  the  American  Bank  Note  Company. 
This  executive  related  how  the  Company  had  destroyed  a great  quantity  of  “unneeded”  engravings  during 
a recent  move  to  their  new  plant. 

The  rest  of  the  evening  was  given  up  to  the  display  of  United  States  Tax-Paid  Revenue  Stamps. 

Ernest  Wilkens  showed  cigarette  stamps — beginning  with  the  elaborately  engraved  issue  of  1868 
through  to  the  mass-produced  typographed  issue  of  1893,  and  including  the  1879  issue  for  imported 

cigarettes.  Mr.  Wilkens  spoke  of  the  Acts  of  Congress  which,  with  their  tax-rate  and  packaging  re- 
quirements, were  the  cause  of  the  issues,  and  of  the  attempts  by  the  Government  to  defeat  re-use  of  the 
stamps  by  employing  a variety  of  special  papers  and  cancellations. 

Sol  Altmann  used  a portion  of  his  broad  collection  of  Tax-Paids  to  demonstrate  the  great  variation 
in  design  and  shape  that  exists  in  these  stamps.  Highlights  of  his  showing  included  used  pairs  of  the 
1868  small  tobacco  stamps,  the  very  scarce  high  values  of  the  1873  Customs  Cigar  stamps,  and  an  essay 
for  a too  pound  Manufactured  Tobacco  stamp  produced  by  the  Continental  Bank  Note  Company  in  1868. 
Air.  Altmann  also  spoke  on  the  use  of  portraits  of  then-living  Americans  which  were  to  be  found  among 
the  issues  of  the  1870’s. 

Dr.  Jackson  concluded  the  Tax-Paid  evening  with  a matchless  display  of  die  proofs  of  the  vignettes 
for  many  of  these  stamps.  Alost  interesting  from  the  point  of  view  of  the  production  of  the  Tax-Paid 
Revenues  was  his  demonstration  of  the  same  vignette  or  ornament  (or  even  part  of  a vignette)  occurring 

on  other  securities  such  as  paper  currency  or  postage  stamps,  as  well  as  on  different  classes  of  Tax-Paid 

Stamps. 


Rooking  at  Rjferatmre 

(Continued  from  Page  13 1) 


disposed  of  by  the  Robson  Lowe  organization.  The  essays  are  listed  in  chronological 
order  with  Zeheri  catalog  numbers.  The  greatest  value  of  the  brochure  is  the  introduc- 
tion to  this  material  that  it  gives  to  the  uninitiated.  Americans,  for  instance,  will  be 
interested  in  the  National  Bank  Note  Co.  essays  of  1867,  one  of  which  has  a frame  very 
similar  to  the  5c  Jefferson.  These  are  shown  in  color,  as  well  as  the  Continental  Bank 
Note  1874  bicolor  essays. 

Also  shown  in  color  are  the  1934  Survey  Dept,  of  Cairo  essays  of  the  youthful  Farouk 
and  a handpainted,  unadopted  design  for  the  1925  Geographical  Congress  issue.  The 
proof  section  of  the  collection,  while  not  as  unusual,  is  adequate  and  includes  a number 
of  so-called  “collectives.” 
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Secretary’s  Report 

By  Kenneth  Minuse,  Secretary 
1236  Grand  Concourse,  New  York,  N.  Y.  10456 

Members  Admitted 


1136  Cole,  Walter  D. 

1137  Goldstein,  Dr.  Howard  B. 

1138  Cook,  Robert  R. 

1139  Balbaton,  Richard  J. 

1140  Weiss,  Herbert 

1 14 1 Perlmutter,  Morrey 

1142  Lee,  Allan 

1143  Denson,  Eugene 

1144  Katz,  S.  M, 

Applications  Received 

1145  Soltz,  Sid  ney  A.,  8500  S.  W.  35  Terrace,  Miami,  Fla.  33155  (U.  S.  Essays  & Proofs)  by 

Kenneth  Minuse 

1146  Zeralskv,  William  A.,  95M  Keahon  Drive,  Pearl  River,  N.  Y.  10965  (U.  S.  19th  Century) 

by  Kenneth  Minuse 

1147  Vance,  Robert  A.,  Jr.,  2894  Fir  Street,  Live  Oak,  Calif.  95953  (19th  Century)  by  Kenneth 

Minuse 

1148  Barr.  Chester  R.,  Jr.,  Box  152,  Waterville,  Iowa  53170  (U.  S.)  by  Kenneth  Minuse 

1149  Wilkens,  Ernest  C.,  1732  Norman  Street,  Brooklyn,  N.  Y.  11227  (U.  S.  Paper  Money)  by 

Sol  Altmann 

1150  Aboff,  Allen,  2801  Alice  Ave.,  Louisville,  Ky.  40220  (No  Specialty)  by  Kenneth  Minuse 

1151  Younger,  Dr.  Carl  B.,  P.  O.  Box  2029,  Tuluca  Lake  Station,  North  Hollywood,  Calif.  91602 

(General  Collector)  by  Kenneth  Minuse 

T152  West,  Charles,  9332  S.  Bishop  Street,  Chicago,  111.  60620  (U.  S.  Essays  & Proofs)  by 

Falk  Finkelburg 

1153  Christenbury,  Miss  Pat,  1577  Harvard  Ave.,  Salt  Lake  City,  Utah  84105  (U.  S.,  U.  N., 

Belgium  & Eisenhower)  by  Kenneth  Minuse 

1154  M ason,  Robert  A.,  1506  Fincke  Ave.,  Utica,  N.  Y.  13502  (U.  S.  & Canadian  Revenues) 

by  Kenneth  Minuse 

Change  of  Address 

177  Fox,  John  A.,  to  Box  228,  Floral  Park,  N.  Y.  11002 

966  Ciereszko,  Leon  S.,  to  The  University  of  Oklahoma,  620  Parrington  Oval,  Norman,  Okla.  73069 

1 1 10  Wigington,  Harry  G.,  to  4227  E.  Williamsburg  Drive,  Harrisburg,  Pa.  17109 

C27  Bantham,  Albert  P.,  to  202  State  St.,  Schenectady,  N.  Y.  12305 

C2  Burr,  David  H.,  to  40  North  Main  Street,  Gloversville,  N.  Y.  12078 

1093  Lozowick,  Lee,  to  309  Millburn  Ave.,  Millburn,  N.  J.  07041 

Change  of  Specialty 

1015  Anton,  William  T.,  Sr.,  to  U.  S.  Currency,  the  Matching  Vignettes,  Engravings  and  Die  Proofs 

Deceased 

257  Cabeen,  Richard  McP. 

Resignation 

1025  Horowitz,  S.  M. 


Enumeration  of  Membership 

Members  reported  in  Journal  No.  102  275 

Gains  

Losses  

Net  membership  in  this  Journal  No.  103  

Applications  received  for  membership  10 

Non-member  subscribers  
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Call  for  Annual  Meeting 

As  directed  by  the  Board  of  Directors,  I hereby  call  the  Annual  Meeting  or 
Convention  of  The  Essay-Proof  Society  and  announce  it  as  required  by  the  Society’s 
By-Laws. 

The  Annual  Meeting  for  1969  shall  be  held  at  the  Sheraton  Hotel,  Kennedy 
Blvd.  & 1 8th  Street,  Philadelphia,  Pa.,  on  Saturday,  November  1,  1969,  at  2:00 
P.M.  in  a room  that  will  be  posted  on  the  bulletin  hoard  in  the  lobby  of  the  hotel, 
and  will  be  in  session  until  all  business  which  may  lawfully  come  before  the  meeting 
shall  h ave  been  transacted. 

The  election  of  Directors  to  replace  those  whose  terms  expire  and  any  other 
business  as  is  provided  for  in  Article  III  of  the  Society’s  By-Laws  shall  constitute 
the  agenda. 

Kenneth  Minuse,  Secretary 


Special  SEP  AID  Program 

Attention:  Mr.  George  W.  Brett  will  be  the  featured  speaker  at  The  Essay-Proof 
Society  meeting  at  SEPAD  (see  above).  Mr.  Brett,  noted  student  of  stamps  and  Chair- 
man and  Washington,  D.  C.  representative  of  the  Bureau  Issues  Association,  will  show 
slides  and  speak  on  engraving  and  the  making  of  proofs.  Don’t  miss  it! 


BETTER  SUPPLIER  - BETTER  COLLECTION 

We  have  one  of  the  largest  selections 

of  ERRORS,  VARIETIES  — including 
PROOFS,  ESSAYS,  ARTIST  DRAW- 
INGS etc.  (XIX  and  XX)  available  for 

a SPECIALIST. 

It  is  possible  that  we  could  help  com- 
plete even  very  advanced  collections  of 
AIRMAILS,  or  of  many  different 
COUNTRIES  ( list  on  request) . Also,  of  most  TOPICALS. 

Please  write  for  a selection  or  for  more  details  (stating  your 
special  field) . 

We  are  now  particularly  strong  in  FRANCE  £r  Community. 
MONACO,  Impe  rf-T rial  Colors  (some  in  Sheets),  Die  Proofs 
(some  only  1 8 or  even  only  3 exist) , etc. 

Ask  for  free  list  "Few  Facts  About  Die  Proofs.” 

S.  SEREBRAKIAN,  INC. 

P.  O.  BOX  448  MONROE,  N.  Y.  10950 
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Perfect  for 

Essays  and  Proofs 


Made  of  the  material  that  preserves 
priceless  and  irreplaceable  material  in 
the  Library  of  Congress. 


FREE  SAMPLES 

are  available,  plus  a list  of  sizes,  by 
writing  to 

Protective  Mounts 

525  S.  Western  Ave.,  Los  Angeles  5,  Calif. 


to  paraphrase  the  old  adage . . . 

STAMPS  ARE  WHERE 
YOU  FIND  THEM! 

It  seems  obvious,  but  many  collectors  who 
seek  to  add  to  their  collections  don’t  seem 
to  know  that  the  best  place  to  buy  what 
they  need  is  right  where  it  can  be  found. 
And  for  proofs  and  essays,  aside  from 
fortuitous  finds,  the  auctions  provide  the 
principal  means  for  obtaining  what  is 
wanted  and  at  fair  market  prices. 

In  1967,  our  auctions  included  proofs  and 
essays  which  sold  for  an  aggregate  figure 
of  $18,500.  This  figure  will  certainly  be 
topped  in  1968. 

We  don't  want  to  suggest  that  you  cannot 
collect  essays  and  proofs  without  follow- 
ing the  actions,  either  ours,  or  those  of 
our  good  friends,  the  New  York  licensed 
auctioneers.  But  as  long  as  your  task  can 
be  made  just  that  much  easier,  don’t  you 
agree  that  it  would  be  wise  to  seek  your 
needs  where  you  can  find  them? 


HERMAN  HERST,  JR. 

SHRUB  OAK,  NEW  YORK  10588 

We  were  first  licensed  to  sell  stamps  at 
auction  in  1937.  Does  that  mean  anything 

to  you? 


WANTED  TO  BUY 


Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 

Bureau  of  engraving  books,  vi- 
gnettes etc. 

Counterfeit  detectors  — Heath, 
Ormsby,  etc. 

Documents  pertaining  to  banknote 
companies,  engravers,  etc. 

Please  forward  your  material,  to- 
gether with  price. 

If  accepted  we  will  promptly  air 
mail  check. 

James  Incorporated 

James  Building 

105  West  Main  St.,  Louisville  2,  Kentucky 
JUniper  3-4851-2-3 

Hawaii 
Portugal  & 
Colonies 

In  our  extensive  stocks  are: 

1 . A magnificent  group  of  essays 
and  proofs  of  both  postage  and 
revenue  stamps  of  Hawaii. 

2.  A comprehensive  selection  of 
postage  stamp  proofs  of  Portu- 
gal and  Colonies. 

We  invite  your  inquiries  about 
this  specialized  material  from 
two  increasingly  popular  areas. 

New  England  Stamp  Co. 

45  Bromfield  St.  Boston,  Mass.  02108 
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HJMR  CO. 

P.  O.  BOX  308  NORTH  MIAMI,  FLA.  33161 

Owners  & Distributors  of  Billig’s  Publications 

Include  25l  handling  Fee  on  all  Orders  Less  Than  $2.00 

Anything  not  entirely  satisfactory  may  be  returned  within  5 days  of  receipt 
for  cash  refund. 

Please  order  by  lot  number  — Potpourri  Price  lists  on  request. 

Unusual  & Odd  Lots  Net  Price  Sale  E-l 

When  replying  to  this  advertisement,  please  mention  that  you  saw  it  in: 

Essay-Proof  Journal 


HJMR  Priced 
Guide  to 
Philatelic 

Literature.  231 
Pages,  1 6000 
listings  only 
$ 1 .00  postpaid. 

Deductible  from 
first  order 
of  $3.00  or 
more. 


CRETE  - COUNTERFEITS, 
FIRST  SIX  ISSUES 


by  C.  S.  Thompson 

VF  booklet  with  enlarged  illustrations 
and  means  of  identification.  11  pages, 
also  5 pages  on  counterfeit  cancella- 
tions of  German  Colonies  and  Offices. 
Stock  #7512  2.00  pp 


ESSAY  PROOF  jOURNAL 
TEAR  SHEETS 


Worthwhile  sections  of  old  issues  com- 
plete. Historical  Catalog  of  U.  S.  Es- 
says and  Proofs  - 1847  issue  - Brazer, 
30  pgs.  illustr.  #4621  3.50 

Five  Cents  1847,  Plate  Proofs  - Karl 
Burroughs  - 14  pgs.  illustr. 

#4621 A 2.00 

Engravers  of  portraits  on  1st  U.  S. 
Stamps  Blanchard  - 10  pgs.  illustr.  - 
#4621B  1.75 

Varieties  of  U.  S.  Essays  and  Proofs 
(Descrip,  of  types)  - Brazer  6 pgs. 
#4621C  1.50 


GERMAN 

PHILATELIC  REVIEW 
COMPLETE  RUN 


3530  British  magazine,  glossy  paper  well 
illustrated  in  all  phases  of  German 
sphere  postal  history.  Complete  set  of 
23  issues  at  less  than  half  of  what  it 
brings  at  auction.  A wealth  of  in- 
formation 15.00 


SIEGER 
ZEPPELIN 
CATALOG 
IN  STOCK 
AGAIN 


19th  edition  288  pgs. 
in  GERMAN. 
HUNDREDS  OF 
ILLUSTR.  OF 
STAMPS  & CAN- 
CELS. POSTPAID 
WHILE  THEY 
LAST.  Stock  No. 
4105GA  7.50 


# 3923F 

LATEST 

SIEGERS 

OLYMPIA 

CATALOG 


2nd  Edition  Siegers 
“OLYMPIA” 

Catalog.  Lists, 
prices  and  il- 
lustrates all 
stamps  issued 
for  the  Olympics 
from  1896  to 
1964,  336  pgs 5.50 


PUBLICATIONS  BY 
ROBSON  LOWE  LTD 


PHILATELIQUE  1965 

4048E  by  Wolff  and  Hiermann.  An 
outstanding  pictorial  record  of  the 
classic  stamps  sold  by  International 
auctioneers  during  1964.  Paper 
bound  10.50 


Egyptain  Essays- 
“1860-1960” 

5215A  Excellent  Robson  Lowe  Publi- 
cations (includes  color  plates)  “The 
Kings  of  Egypt  & Their  Stamps.” 
A fine  illustrated  listing  of  the  es- 
says from  Farouk  & Byam  Collection, 
A must  for  all  Egyptian  specialists 
ppd.  2.50 


GREECE 

7526A  Cancellations  of  the  Greek 
Steamship  Companies  (1856-1900)  by 
D.  Samaras.  2.00 


4806  The  Maritime  Postal  History  of 
London  1766-1960,  by  Alan  W. 
Robertson.  A valuable  study  of  the 
handstamps  used  on  maritime  mail 
of  London.  The  history  and  develop- 
ment of  the  ship  letter  office,  rates 
and  charges.  Over  280  illustra- 
tions   6.00 


4807  The  Embossed  Queen’s  Head  Es- 
say of  1840,  by  Robson  Lowe.  De- 
scriptons  of  the  Whiting  and  Wyon 
heads  with  18  illustrations.  .60 


PHILATELY  UNDER 
THE  LAMP 


bv  Herbert  Eastwood 
107  pgs.,  1929 

An  excellent  background  into  the  origins 
of  Forgeries,  interesting  stories  such  as 
“The  Late  F.  Fournier,”  “The  Inner 
Circle,”  “The  Somerset  House  Frauds,” 
“Modern  Forgeries  and  Fakes,”  “Re- 
pairs,” “Postally  Used  or  Abused,” 
“Proofs,  Essays  and  Printer’s  Waste,” 
etc.  A must  for  the  knowledgeable,  and 
interesting  reading  for  all  collectors.  Un- 
available for  years,  but  now  at  a price 
for  everyone.  Stock  #4153A. 

Price  $3.00  ppd. 


SIEGER 

KATALOC 


Sieger  - Latest 
Katalog  der 
Flugpost  der 
Neuen 
Duetsehen 
Lufthansa  - 
9th  Ed.  1968  - 
200  pages  - 
stock  #4135C  - 
$1.75  postpaid 


New  Robson  Lowe 
Latin  America 

5594A  Specimens,  Trials,  etc.  Latest 
Robson  Lowe  illustr.  priced  Catalog 
of  Waterlow  “Specimen”  Stamos  Ar- 
gentina to  Venezuela  - A TERRIFIC 
GUIDE  - 52  pps.  1.25 

5336  The  Overland  Mail,  by  J.  K. 
Sidebottom.  History  of  the  various 
overland  routes  by  which  mail  was 
carried  between  England,  India  and 
the  Far  East,  with  special  reference 
to  the  Trans-Egypt  service  founded 
by  Thomas  Fletcher  Waghorn.  59 
illustrations  including  cachets  used. 

3.75 
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ALL  THE  WORLD’S  RARE  GEMS 
COME  TO  NEW  YORK’S  FIFTH  AVENUE! 

...to  Van  Cleef  & Arpels...to  Tiffany. . .to  Cartier 
. . . to  Harry  Winston  . . . and  now  to  the 


HARMER,  ROOKE  GALLERIES 


...dedicated  to  the  public  exhibition  and  sale 
of  the  world’s  rare  stamps  and  coins 


Harmer,  Rooke ...  internationally  known  for  professional  integrity  and 
expertise  since  1903,  is  pleased  to  invite  the  philatelist,  the  numismatist  and 
the  general  public,  as  well,  to  visit  the  HARMER,  ROOKE  GALLERIES.  Here, 
in  museum-like  fashion,  are  exhibited  such  rarities  as  the  unique  “Black” 
Honduras  Air  Mail...  the  world’s  most  valuable  20th  Century  stamp  and 
Northern  Nigeria’s  Edward  VII  £25,  along  with  many  other  great  classics. 

The  numismatist  will  find  on  display  a unique  dollar  trial  piece  struck  in  1776 
by  the  Continental  Congress,  a rare  1792  Cent  of  billon  (the  only  specimen 
not  in  a museum  collection),  one  of  3 existing  “church  pennies”  struck  in 
1790  by  the  Presbyterian  Church  of  Albany,  N.Y.  and  many  other  unique 
specimens. 

Ultimately  over  $2,000,000  in  philatelic  masterpieces  will  be  on  display,  under 
strict  security.  All  items  will  carry  a price  tag.  Special  exhibitions  of  inter- 
esting and  valuable  collections  will  be  held  from  time  to  time  and  prior  public 
announcement  will  be  made.  Commissions  are  being  accepted  for  the  build- 
ing of  important  collections. 


OPEN  TO  THE  PUBLIC  JULY  15th.  ADMISSION  is  FREE. 

We  look  forward  to  your  visit. 

CONSIGNMENTS  OF  SUITABLE  MATERIAL  FOR 
GALLERY  SALE  or  EXHIBITION  ARE  WELCOME 

Call  (212)  765-3883.  For  long  distance,  call  collect 

HARMER,  ROOKE  GALLERIES  Inc. 

(a  subsidiary  of  Harmer,  Rooke  & Co.,  Inc.) 

On  the  Fourth  Floor  of  the  Harmer  Rooke  Building 
604  FIFTH  AVENUE  • NEW  YORK,  N.Y.  10020 

OFFICES  in  LONDON  and  LUGANO 


u.  s. 

PROOF 

COLLECTION 

• 

We  Are  Pleased  To  An- 
nounce The  Purchase  of  An 
Outstanding  Proof  Collection, 
Including  Most  INDIA 
PROOFS  From  1847  Thru  Of- 
ficials and  Newspapers,  Most 
REVENUE  CARD  Proofs  In- 
cluding TRIAL  COLORS,  And 
A Very  Complete  Lot  of 
MATCH  & MEDICINE  Card 
Proofs. 

In  Addition,  An  Almost  Com- 
plete Collection  of  ATLANTA 
TRIAL  COLOR  PROOFS,  In- 
cluding Most  of  The  RARE 
STATE  DEPT.  BI-COLORS 
(Only  10  of  Each  Printed)  is 
on  Hand. 

All  of  Above  Will  Be  Offered 
As  Complete  Sets  of  Each  Is- 
sue, All  5 Colors  of  the  “At- 
lantas”  As  A Set,  etc. 

TAKE  ADVANTAGE  OF  THIS 
RARE  OPPORTUNITY 

SEND  YOUR 

WANT  LIST 

TODAY 

JACK  E.  MOLESWORTH,  INC. 

APS  88  Beacon  Street1 

SPA  Boston,  Mass.  02108  A 

CSA  Phone  (617)  523-2522  Auk 


The  Kings  of  Egypt 

and  their  stamps 

1860-1960 

Philately  is  said  to  be  the  king  of 
hobbies  but  it  is  also  a hobby  for 

kings. 

Nothing-  could  be  more  true  when  it  comes  to 
the  most  complete  and  colourful  collection  in 
the  world  of  the  essays  and  proofs  from  Egypt 
which  is  now  being  offered  for  sale  intact. 

This  remarkable  collection  based  on  the  study 
formed  by  the  late  A.  S.  Mackenzie-Low  and 
subsequently  bought  from  him  by  the  late 
King  Fouad  of  Egypt,  also  contains  many 
items,  some  of  which  were  once  the  property 
of  the  late  Sir  Miles  Locker  Lampson,  Britain’s 
former  High  Commissioner  in  Egypt  and  all 
those  unique  mementoes  of  his  reign  which  it 
is  the  privilege  only  of  the  Monarch  to  own. 
The  collection  was  inherited  by  the  late  King 
Farouk  of  Egypt  who  maintained  and  im- 
proved the  scope.  After  he  was  deposed,  the 
collection  was  sold  by  the  state  to  the  present 
owner  who  has  added  important  pieces  from 
the  collection  of  the  late  Dr.  William  Byam 
and  several  other  distinguished  collectors. 

Such  a study  of  the  essays  and  proofs  from 
this  country  could  not  be  formed  again.  It 
contains  many  unique  and  extremely  rare 
items  and  some  wonderful  sheets  and  blocks 
in  exceptional  condition.  To  look  at  all  these 
colourful  miniatures  is  like  dreaming  with  ones 
eyes  open — to  feel  like  a king  for  a day.  The 
future  owner  of  this  exciting  collection  may 
well  feel  like  a king  in  the  'philatelic  world, 
for  who  else  can  own  such  treasures  as  have 
been  the  personal  pleasures  of  two  monarchs. 

Price  $40, 800 

Enquiries  to  David  Muscott  at  the  Private 
Treaty  Department  of 

ROBSON  LOWE  LTD. 

50  PALL  MALL 
LONDON  S.W.l. 
ENGLAND 

Cables:  Stamps  London  S.W.l. 

Telex:  gi$  410 


When  replying  please  say  that  you  saw  this 
advertisement  in  The  Essay-Proof  Journal. 


A notice 
of  importance  to 
Harmer,  Rooke  personnel! 


DON’T  WORRY  ABOUT  YOUR  JOBS! 


...this  equipment  in  our  research  laboratory 
is  designed  to  help  you... not  replace  youl 


Integrity  and  expertise  are  $75,000  words  at  Harmer,  Rooke!  That's  what  we've  spent  on  our  laboratory! 
You  may  never  spend  $75,000  on  stamps  or  coins  but  whether  we're  building  an  important  collection  for 
you,  appraising  an  estate  for  tax  purposes,  exhibiting  rarities  in  our  Harmer,  Rooke  Galleries  or  selling  at 
auction  . . . integrity  and  expertise  are  traditional  at  Harmer,  Rooke.  They  have  been  since  1903. 

It's  this  long-standing  tradition,  as  well  as  our  dedication  to  the  elevation  of  stamp  and  coin  collecting  as 
avocations,  that  prompted  this  ambitious  undertaking.  At  present,  material  is  not  being  accepted  from  the 
public  for  authentication.  We  expect,  however,  that  in  the  not  too  distant  future,  the  facilities  of  our 
laboratories  will  be  made  available  to  all  . . . regardless  of  their  relationships  with  Harmer,  Rooke. 

It  is,  therefore,  fitting  that  the.  world's  first  electronic  laboratory  devoted  to  the  authentication  of  philatelic 
and  numismatic  material  should  be  built  at  Harmer,  Rooke.  Now,  X-Ray  Spectroscopy,  Defraction  and 
other  sophisticated  apparatus  designed  to  test  metal,  paper  and  ink  serve  to  enhance  the  expertise  of  our 
personnel  and  to  add  increased  stature  and  stability  to  the  world  of  stamp  and  coin  collecting. 

WE  INVITE  YOU  TO  VISIT  THESE  UNIQUE  FACILITIES 


HARMER,  ROOKE  & CO.,  INC. 

Negotiants  in  Fine  Properties 

Established:  LONDON  1903  • NEW  YORK  1939 

APPRAISERS  • SALES  AGENTS  • AUCTIONEERS 

THE  HARMER,  ROOKE  BUILDING  • 604  FIFTH  AVENUE  NEW  YORK,  N.Y.  10020 

Call  (212)  765-3883.  For  long  distance,  call  collect 

EUROPEAN  OFFICES  In  LONDON  and  LUGANO 


